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faith, with all his talent, to give a more vigorous portrait of the saint, knows what wrath has

descended upon him.�121 In April 1934 a piece appeared in the Annales de Sainte Thérèse de Lisieux

which may have been partially a reaction to Ghéon�s book. Sur la vraie physionomie morale de Sainte

Thérèse de l�Enfant-Jésus, dans son enfance was also published by the Imprimerie Saint-Paul as a

booklet, and it sought to address the fact that �Many have been mistaken about the true moral

physiognomy of Saint Thérèse� and have distorted it in their writings�.122 There was an

additional statement of defence in 1934 � one directly from the Martin sisters. �Le vrai charactère

de Ste Thérèse de l�Enfant-Jésus� was very similar to Sur la vraie physionomie morale in its content

and was signed by all four of the sisters.123 It was apparently never circulated, but rather was

intended as a private statement that made their position clear to Rome. This was followed in April

the following year by two statements on the images from Mère Agnès, which were also sent to

Rome.124 Sur la vraie physionomie morale went into a second edition in 1937, and while the first

edition had ignored the visual portraits of the saint almost completely in favour of addressing the

issue of her true character, the second tried to hastily include the issue of Thérèse�s visual

representation, including Lemonnier�s statement of 1915 in the booklet and putting forward the

Carmel�s position on this issue once again. The reason for this may have been the publication we

will now go on to examine.

Pierre Mabille: The Surrealist�s Assessment

 In 1937 Pierre Mabille (1904-52), author of surrealist classic Le Miroir du merveilleux

(1940) and friend of surrealist theorist André Breton,125 published the most forthright attack on

Thérèse thus far. An avowed atheist who spoke of Catholicism as �an organised myth�,126 Mabille�s

book on Thérèse has been described as �caustic�. 127 It certainly targeted the saint herself in a way

that had not been done before. A short work of only 102 pages, the book tries to explain

Thérèse�s psychology as a result of her social and religious milieu, and the saint is portrayed �as an

121 Delarue-Mardrus, La Petite Thérèse de Lisieux, p. 122.
122 Sur la vraie physionomie morale de Sainte Thérèse de l�Enfant-Jésus, dans son enfance (Bar-le-Duc, 1934), p. 1.
123 Published in Alvarez, �Retrato y carácter�, pp. 139-43.
124 Note K79, Ibid., pp. 143-5.
125 See Rémy Laville, Pierre Mabille, Un compagnon du surréalisme (Clermont-Ferrand, 1983). Already, another surrealist
pioneer, Max Ernst, had made an oblique attack on Thérèse through his collage novel Rêve d�une petite fille qui voulut
entrer au Carmel (Paris, 1930), which was inspired by her story.
126 Mabille, Thérèse de Lisieux, p. 14.
127 Gouley et al, Thérèse de Lisieux, p. 264. On the book see also: Wilson, Saints and Their Cults, p. 337; Six, Lumière de
la nuit, pp. 247-54.
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extremely pitiful victim of the social order and of imposed religious ideas�.128 Mabille states that

Thérèse was a schizophrenic, guilty of �heightened masochism� and �minor sadism�. 129 The many

illnesses and premature deaths in the Martin family are ascribed to congenital syphilis,130 and the

family are portrayed as psychologically fixated on death, despising �the earth, the vale of tears,

where everything is bad.�131 Ultimately, Mabille asserts that Thérèse was an example of how

religion perverts romantic love for its own gain, encouraging the projection of sexual impulses

onto religious figures, and Mabille asserts that �The dead body of Jesus must stop being put in the

way in relations between men and women.�132 Indeed, Richard D. E. Burton has asserted that the

book �is best read in the context of the Surrealists� promotion of the erotic as a subversive

revolutionary force, as exemplified in Breton�s Amour fou, another key text of 1937.�133 This was a

book that was deliberately outrageous in its assertions, and sure to cause controversy.

For Mabille, Thérèse was important because she �marked the last step, the latest position

of the Catholic Church�,134 and he had direct comments to make on the cult itself. He stated that

�the incredible commercial exploitation of our young national saint� has reached a degree of

intensity unknown before now�. 135 Mabille felt that Thérèse�s success indicated that she must

reveal something profound about French society in the early twentieth century, and he put

forward a more sophisticated analysis of her popularity than had appeared before:

Everyone knows that one cannot set up a myth like that of Thérèse without massive promotion and

skilful direction. One cannot ignore that for centuries the Church has had the skill of managing the

masses and managing souls� However, the experience of modern publicity has taught us that the

most clever promotion has been proved to be incapable of an enduring success if the object it is in

support of does not correspond to an unconscious need of the masses� If millions of creatures have

turned towards Thérèse, have felt the desire to go to Lisieux or to possess effigies of the saint, the

reason is that this figure thus made available to them corresponds to a real anxiety on their part.136

128 Mabille, Thérèse de Lisieux, p. 15.
129 Ibid., p. 89.
130 Ibid., p. 24, 26.
131 Ibid., p. 37.
132 Ibid., p. 134.
133 Burton, Holy Tears, Holy Blood, p. 57.
134 Mabille, Thérèse de Lisieux, pp. 9-10.
135 Ibid., p. 16.
136 Ibid., p. 17.
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It was this �real anxiety�, an �immense contemporary sentimental malaise� in France, that Mabille

felt could be examined through the prism of Thérèse. 137 But just as Mabille presented an

alternative textual Thérèse � the violent schizophrenic � he also presented an alternative visual

one. The first edition of the book contained a single plate reproducing ten portraits in total,

including three of Thérèse and seven of her sisters (see figure 4.11).  These were all extremely

poor copies and crudely retouched, and Mabille also misidentified the figures in several of the

images, with the famous photograph of Thérèse aged fifteen (figure 4) captioned as being a

portrait of Céline. But the photograph of Thérèse aged thirteen reproduced here was Mabille�s

pièce de résistance.138 At some point this image had been tampered with and Thérèse�s eyes and

mouth were narrowed, producing an expression that fitted in with Mabille�s diagnosis of acute

neurosis. Mabille�s caption here explained: �The photographs and portraits [of Thérèse], which are

widespread in commerce, reproduce the features of a dancer who posed for the Carmel and not

those of Thérèse that one sees here.� Mabille was not simply making an aesthetic judgement on

the images issuing from the Carmel, as previous critics had done, but was asserting that an actual

hoax was being perpetrated. This was a significant turning point in the debate surrounding the

Carmel�s images. Even so, as in the case of Privat, the Carmel made no public refutation of the

book, perhaps because its contents, and particularly the portrayal of the Martin family, was deeply

offensive to them.

137 Ibid.
138 Photograph 3, Appendix 2.
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Figure 4.11. Plate from Pierre Mabille�s biography of Saint Thérèse. Source: Pierre Mabille, Thérèse de
Lisieux (Paris, 1937).

Maxence Van der Meersch: A Catholic Against the Cult

 In 1947 Maxence Van der Meersch (1907-51), a Catholic lawyer, journalist and novelist,

produced the most sustained attack on the Carmel�s activities and the Celinian Thérèse since the

two works of Lucie Delarue-Mardrus in his book La Petite sainte Thérèse. Like Delarue-Mardrus,

Van der Meersch was a successful author who has since been largely forgotten. Known in his time

for his best-selling novel Corps et âmes, he was both a Prix Goncourt and Prix de l�Académie

Française winner.139 Published on the fiftieth anniversary of Thérèse�s death, La Petite sainte Thérèse

�had the effect of a bomb� in the controversy it stirred up,140 and it sold 120,000 copies in the first

four years after its publication alone.141 The book was the first to reassess Thérèse after the Second

World War, and Van der Meersch emphasised her experience of suffering throughout, presenting

her as a saint that the post-war masses could relate to.142 Like many critics who had written on the

saint before him, Van der Meersch wanted to reveal the �true� Thérèse � a much stronger, more

139 On Van der Meersch see Paul Renard et al., Maxence Van der Meersch, auteur et témoin (Villeneuve-d�Ascq, 2007).
140 Gouley et al , Thérèse de Lisieux, p. 257.
141 Maxence Van der Meersch and Jacques Maître, La Petite sainte Thérèse (Paris, 1997), 2nd edition, p. ii.
142 On this, see also Maxence Van der Meersch, �Il y a cinquante ans, Thérèse Martin�, Carrefour, 1 October 1947.
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original character than she was portrayed as, so that her real religious significance may be fully

understood. In the book Van der Meersch not only took Père Ubald�s accusations about the

physical and emotional mistreatment of Thérèse by Mère Marie de Gonzague to new lengths, but

he was also the first to speak at length about the crisis of faith Thérèse suffered before her death

and to suggest that she had all but killed herself through her physical privations. Most importantly,

he made sustained accusations about Mère Agnès� editing of Thérèse�s writings and a lengthy

attack on the Carmel�s images of Thérèse. Indeed, Van der Meersch was concerned with the visual

idealisation of Thérèse in a way no author had been before, engaging with specific images that

appeared in the popular publications, and directly dismissing Bishop Lemonnier�s 1915 statement

on the images.143 Van der Meersch stated that his aim was �to clean this sacred face of all the Saint-

Sulpician filth�144 and, making a powerful link between the �deformed� images of Thérèse and the

misrepresentation of her character, he wrote �in throwing into relief this foolhardy distortion that

the face and features of the saint has been subjected to, we will better understand the unwitting

distortion that has been inflicted on her mental persona.�145  As with other detractors of the

standard Theresian image, the images became the symbol of the wider �fabrication� for Van der

Meersch. The productions of the Carmel were presented as being the very antithesis of the

woman Thérèse had really been:

It is very necessary to dispel the tasteless legend of this docile little saint of the �shower of roses�, of

sickly sweet, sheeplike virtues, amazingly liable to give rise to Saint Sulpician art and imagery in the

�First Communion� style. Although this rehabilitation may sometimes astonish, it is necessary to

emphasise the formidable energy, the leonine virtue, the superhuman will of this virgin warrior,

this robust Norman girl, full of life, whose epic sanctity has been so often disastrously distorted into

a vapid and languid existence, into a passive decline.146

Ideas are revealed here about the moral superiority of the provincial and the humble, and the

essential inauthenticity of the Carmel�s representations, with Van der Meersch showing himself to

have a very different conception of the authentic to the Carmel.

In La Petite sainte Thérèse, Van der Meersch made a detailed comparison of what he

believed to be original photographs of Thérèse with the Carmel�s productions. First he contrasts

the Celinian images with the photograph of Thérèse at thirteen, that had been published in

143 Van der Meersch, La Petite sainte Thérèse, p. 248.
144 Ibid., p. 246.
145 Ibid., p. 247.
146 Ibid., p. 245.
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retouched form in Piat�s Histoire d�une famille two years earlier.147 He sets in opposition the

�effeminate, round chin, a languid and dreamy look� of the former and the �firm line of the

mouth, the mass of the chin already singularly wilful and obstinate� of the latter, saying that �to

offer the public an agreeable image, appropriate to this style of saintliness� this is what has

become of the energetic physiognomy, so engaging, of the vivacious child of a moment ago.�148

Comparing the �cliché Gombault� to the Carmel�s retouched version (figures 4.2-4.3), he asserted

�Here we have the case of a robust little Normande, solidly attached to reality and to life, with her

feet certainly on the ground�� while the retouched image was one �bordering on the Raphaelite

virgins� what man in love with truth would not prefer to this insipidness the brutal and eloquent

realism of the first photograph?�149 Here there is almost a fetishisation of the earthy, casting the

Carmel�s images as pretentious confections, devoid of any sense of reality. Finally, he directed

readers to the image used as a frontispiece to the book � an illicitly reproduced photograph of

Thérèse on her deathbed (figure 4.12) � contrasting it with Céline�s rendering of it, �Thérèse

morte� (figure 7). Whereas in the former �death accentuates the character of strength and

formidable will�, in the drawing based on it �clearly the aim has been to make it look pretty�.150

For Van der Meersch there is no question of the reason for all this:

The naïve good intentions of a family circle style-consciously making this difficult figure �lovable�

have created a picture that is perfectly impersonal and conventional � it remains, thirty years on, in

perfect conformity to the idea one has of a smiling and gracious saintliness, easy, and such, one

thinks, that is essential so as not to frighten the public� But we, the men of today, we need saints

who will no longer be made of multicoloured plaster of sky-blue and pink, but of sweaty and bloody

flesh. Is it profanation to have wanted to demonstrate that Thérèse Martin is one of these?151

Here was yet another call for a realist Thérèse for the modern age, the contrast of plaster and flesh

being highly evocative of the fake/real dichotomy Van der Meersch invokes throughout this work.

Here, in the mid-forties, well-before the supposed period of change in Thérèse�s popular

representation, Thérèse was being reclaimed as a subversive and innovative figure, who

threatened the complacency of the old religion with original ideas for a new century.

147 Piat, Histoire d�une famille, p. 272.
148 Van der Meersch, La Petite sainte Thérèse, p. 249.
149 Ibid., p. 250
150 Ibid., pp. 250-1. These are the images that Céline discussed in Conseils and souvenirs and that are mentioned in the
Introduction to this thesis.
151 Van der Meersch, La Petite sainte Thérèse, pp. 250-1.
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Figure 4.12. Frontispiece to Maxence Van der Meersch�s La Petite sainte Thérèse. Source: Maxence Van der
Meersch, La Petite sainte Thérèse (Paris, 1947).

The Reaction to Van der Meersch: The Last Great Controversy

Although Van der Meersch was far from an orthodox adherent of the Catholic faith, being

a strident social reformer, whose co-habitation with a working-class woman had caused something

of a scandal, he was a major literary figure and a far more formidable foe than the Carmel had

faced before.152 Van der Meersch�s book was to face the most sustained refutations from the

Carmel and its allies of any of the studies which criticised Thérèse�s cult and popular image in this

period, a sign of how seriously they took the threat his book represented. The book made an

instant impression and the Carmel�s friends were soon writing to them to state their opposition to

it. Père Marie-Bernard called the book �stupid and really false�,153 while André Combes also

criticised it.154 Combes was in fact the first to attack the book publicly. Heavily involved with the

Carmel at this time, as he was preparing his volume of Thérèse�s letters in the year Van der

Meersch�s book appeared, he acted as the Carmel�s mouthpiece and wrote several refutations of

152 In fact, Catholic novelist Georges Bernanos had dedicated a chapter of his 1938 novel Les grands cimetières sous la lune
to the Theresian phenomenon, discussing �a photograph naively doctored by the good sisters and conforming
absolutely to the style of standard beauty, popularised by the cinema�. The Carmel is not known to have issued any
response to this. See Georges Bernanos, Les grands cimetières sous la lune (Paris, 1938), p. 296. See also Burton, Holy
Tears, Holy Blood, pp. 58-61 on Bernanos and Thérèse.
153 MB/C 20/11/1947, THER-14 F, boîte 1, ACL.
154 C/AC 11/09/1947, IIIa Boite 3a, ACL.
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La Petite sainte Thérèse in the following years. The first of these was a scathing review in La vie

spirituelle, where he stated that the instinct of the novelist had taken over and questioned whether

�the celebrated novelist� has taken the time to inform himself of the historical requirements or

to introduce himself to the essential ideas of spiritual theology.�155 Combes called it �perhaps the

most dangerous [book] that has ever been published on Saint Thérèse�,156 and invited Van der

Meersch to �without delay, make reparation to the honour of his two noble victims � Saint

Thérèse of Lisieux and the holy Catholic Church.�157 Combes also wrote a review of the book in

the Revue d�histoire de l�Église de France in the same year, and he accused Van der Meersch of

�presenting, in the place of the real saint, the product of a vivid and uncontrolled imagination.�158

In his book of the following year, Sainte Thérèse de l�Enfant-Jésus et la Souffrance, Combes discredited

the allegedly unretouched photograph used for Van der Meersch�s frontispiece, saying that �the

Carmel of Lisieux had not hidden [it] in any way, but had rectified [it] notably, using a paintbrush

on the negative.�159 However, these three strongly-put refutations of Van der Meersch�s

presentation of Thérèse, published over a two-year period, were as nothing compared to Combes�

edited publication of 1950.

La Petite Sainte Thérèse de Maxence Van der Meersch devant la critique et devant les textes was an

examination of Van der Meersch�s book running to over 560 pages � the work to which it reacted

was less than half as long. This work that Combes had earlier dismissed as the fantastical

imaginings of a mere novelist now became the object of sustained study by some leading

Churchmen, and three years after its publication, La Petite sainte Thérèse was still a thorn in the side

of the Carmel. This long apologetic edited by Combes contained material from ten contributors,

reproducing eleven reviews of the book (including Combes� two articles), and combining this

with an extremely in depth, point by point, refutation of the book by a Jesuit called André Noché.

He had been given exclusive access to documents in the Carmel�s archives, and the book was

155 André Combes, �Maxence van der Meersch, La Petite Sainte Thérèse�, La vie spirituelle (November, 1947), p. 106.
156 Ibid.
157 Ibid., p. 109.
158 André Combes, �Maxence Van der Meersch. La petite sainte Thérèse�, Revue d�histoire de l�Église de France, 33, 123
(July-December, 1947), pp. 298-9.
159 Combes, Sainte Thérèse de l�Enfant-Jésus et la Souffrance, p. 17, n. 1. Also in 1948, La Petite sainte Thérèse was
countered in an article in L�Osservatore Romano. See R. P. M. Cordovani OP, �La prétendue restauration d�un portrait
divin�, L�Osservatore Romano, 22 October 1948. This was also printed as a pamphlet by the publisher to the Bishop of
Bayeux. Earlier, Abbé Larose, priest of the newly-formed parish of Saint Thérèse in Nantes, also wrote a refutation of
the book. See L. Larose, �Vrai visage de Sainte Thérèse de l�Enfant Jésus�, La Cloche Sainte-Thérèse, no. 23/24
(November/ December 1947), pp. 1-4.
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published by the Imprimerie Saint-Paul � this work was very much an enterprise of the Carmel.

Combes� preface hints at the reason for such a sustained attack on Van der Meersch�s book:

A bestselling author gets hold of �the greatest saint of modern times�. He reconstructs her life. He

remodels her face. He reinterprets her message. With a nervous pen, he rapidly covers the pages.

Pressed by time, he dashes off his work. Fervour is substituted for erudition. �I have written this

book on my knees�, he says. Boldly, he unleashes this work on the general public. The book, in

fact, is full of explosives. A strange thing � the book does not self-destruct. It triumphs� its author

is given a halo.160

La Petite sainte Thérèse had had huge popular success, and this was the reason for the Carmel going

to such efforts to counter its claims.  In Combes� book the popular credence given to Van der

Meersch�s �entirely new image� of Thérèse was referred to as being nothing less than �dangerous�

and a threat to �the doctrinal message that it has pleased the Divine Wisdom to entrust [Saint

Thérèse] with.�161 Later, Etienne Robo would attack Combes� book as written �in order to

confute, pulverize and annihilate a very brilliant and extremely successful novel�, and called the

writers �exasperated apologists of St. Teresa� religious controversies often lack the most

important and the sweetest element of Religion, which is Charity.�162 Robo was himself to later

take up Van der Meersch�s mantle as a Theresian rehabilitationist. The effects of Van der

Meersch�s book were to rumble on for the next decade, influencing several apologist pieces that

appeared in the late forties.

Combes, the Photographs and the Statements of the 1940s

While Combes� refutations of Van der Meersch�s book were as severely condemnatory as

any of the earlier ripostes of the Carmel and its allies, we find a more nuanced approach to

Thérèse�s representation in his later work. Combes� Introduction à la spiritualité de Sainte Thérèse

first appeared in 1946, but it was not until the second edition of 1948 that it came to comment on

the images, and here we find Combes promoting a visual image of Thérèse that fitted his idea of

the saint as a theologian � a characterisation that Céline�s images were not well-suited to. The

book contained four photographs: Thérèse aged eight with Céline; Thérèse at fifteen; Thérèse and

Céline at the foot of the cloister courtyard cross; and the second pose of the �Thérèse aux images�

160 Combes et al, La Petite Sainte Thérèse de Maxence Van der Meersch, p. 9.
161 Ibid., p. 12.
162 Robo, Two Portraits, pp. 11-2.
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series.163 Combes thanked the Carmel for their �benevolent generosity� in permitting these to be

reproduced, and stated that �after verifying these photographs, I can guarantee that the faces are

not retouched.�164 In fact, all but the final image were quite heavily retouched, and it seems likely

that Combes was aware of this, as it is the final image that he put the most emphasis on. He said of

this photograph �one can say without any exaggeration that it is priceless.�165 The disparity

between the different faces presented here is striking, and the presentation of the substantially

sanitised Thérèse alongside an unretouched photograph is perhaps indicative of Combes trying to

pull the Carmel away from their entrenched position on the images. The appearance of this

unretouched photograph was a small but very significant concession to change and Thérèse�s

appearance here � looking strong and resolute � was an appropriate visual counterpart to the saint

he depicted in the text. But while Combes� attitude to the photographs was a more progressive

one in Introduction à la spiritualité than he had exhibited in his refutations of Van der Meersch�s

work, his defence of Céline�s images remained highly orthodox.

In Introduction à la spiritualité, Combes vigorously defended the �buste ovale� and �Thérèse

aux roses�, asserting their authority by stating that they were �the direct result of a prolonged

contemplation of the subject during her life by an artist who wanted to show her spirit through the

physical features� to give the dominant expression of her appearance and reveal her soul� she

did not seek to make her �more pretty� but only �more accurately represented�.�166 Here there is

an implication that Céline�s work was not only superior because she had had so much contact with

her sisters and knew her physical appearance very well, but because she had a unique

understanding of her sister�s holy soul, and argument that will also be encountered in chapter 5.

Combes also asserted that �all the nuns who knew [Thérèse] have been unanimous in recognising

her better in Céline�s portraits than in the photographs.�167 The authority of these holy women

was contrasted with the detractors� complete lack of special knowledge of the saint�s appearance:

Between the opinions of Henri Ghéon, Lucie Delarue-Mardrus and Maxence Van der Meersch,

who never saw Thérèse except in imagination, and those of S�ur Thérèse de Saint-Augustin, on

whom Thérèse lavished �the most gracious smiles�, or her former novice, S�ur Marie-Madeleine

who, before Céline�s picture [of Thérèse], said in tears �Oh, my S�ur Geneviève, it is such a fine

163 Photographs 2, 4, 26, 42, Appendix 2.
164 Combes, Introduction à la spiritualité, p. 16.
165 Ibid., p. 17.
166 Ibid., pp. 18-9.
167 Ibid., p. 19.
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resemblance this time! Oh, do not touch it further � it is perfect! It is as if I am seeing her again!�, I

am perhaps being uncharitable, but I would favour [the opinion of] S�ur Marie-Madeleine and

S�ur Thérèse de Saint-Augustin. 168

Finally, Combes cautiously stated that the approval of the portraits from those who had lived and

prayed alongside Thérèse was �why the photographs reproduced here are not at all intended to

replace the classic portraits but, on the contrary, in complementing them will enable their merit

to be better appreciated.�169 While Combes was completely parti pris with the Carmel and his

defence of Céline�s images mirrored her own arguments, examined in chapter 2, his interest in

the photographs showed a new attitude towards Thérèse�s representation. In his emphasis on the

�Thérèse aux images� plate, in particular, he was championing a new face for Thérèse that was in

harmony with his wish to prove that �Saint Thérèse de l�Enfant-Jésus is not at all a saint who is

charming but devoid of doctrine�.170 Ultimately, he hoped the book would �inspire the desire [in

the reader] to return to the Theresian texts themselves�.171 It was in essentially the same spirit of

the return to documentary sources that Combes approached the images here, and this was an

approach which would continue in his other book of the same year.

Combes� �Sainte Thérèse de l�Enfant-Jésus et la Souffrance� and the Images

Combes� interest in the �Thérèse aux images� series, shown in his Introduction à la

spiritualité de Sainte Thérèse found a fuller manifestation in his next book, Sainte Thérèse de l�Enfant-

Jésus et la Souffrance. Examining the theme of suffering in Thérèse�s life, the book reproduced all

three of the images in the �Thérèse aux images� series, taken when Thérèse was very ill, all in

substantially original form, again providing a visual counterpart to his textual presentation of

Thérèse. Combes also reproduced a plate showing four of the illicitly circulated versions of the

last image of the series (figure 4.13), and his examination of the photographs here stands as a very

significant contribution to the debate about Thérèse�s representation. He contrasted these

�degraded� images with the original third photograph of the �Thérèse aux images� series (figure

4.13):

[This] shows in full light the fanciful character of the �realist� descriptions (�large, grinning mouth,

prominent cheekbones, powerful jaw, strong and prominent chin, irregular line of the face��)�

168 Ibid.
169 Ibid., p. 20.
170 Ibid.
171 Ibid.
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unless examined through distorting glasses, it is absolutely impossible to discover anything of this in

the authentic image taken on 7 June 1897� Without doubt, it is indeed the Theresian peace which

dominates this so expressive figure.172

Combes explained away the retouching of the image by Céline as an attempt to �combine all the

merits of the successive poses [in the �Thérèse aux images� series] and eschew the drawbacks of

each.�173 However, a clear sign of a new attitude to the images, Combes said that this retouched

image could �perhaps be called synthetic� and commented on the �contradiction established

between the mouth, which registers a smile, and the eyes which do not smile.�174 The original

photograph was presented as the perfect representation of a suffering Thérèse, a few weeks from

death, very different from the saint the Carmel had presented thus far, and Combes thanked the

Carmel for �allowing me to offer to the world the photograph of the heroic martyr of merciful

love�.175

While he had a more open attitude to the photographs, Combes remained steadfastly

against the detractors of Céline�s images, including a long footnote on Delarue-Mardrus, Van der

Meersch and Ghéon in this book,176 and attacking them in another statement of the same year, A

Propos d�Iconographie Thérésienne. Here Combes asserted that the detractors were basing their

assertions on images that the �eye witnesses of Thérèse�s life have disowned�,177 but he also tried

to discredit them in another way. He wrote:

An astonishing thing: to remedy the lack of their resources, these zealous defenders of the truth were

driven by the spirit of independence to treat the photographs according to their themes, offering very

impudent variations. Each wanted to emphasise the physical trait that would support the

psychological or aesthetic thesis that they had decided to defend� and without worrying about the

original, retouched, blew up, darkened or inverted [the photograph] over and over again. This is the

origin of this large gallery of �authentic� images of an extreme diversity, obtained by the most

incredible metamorphoses of one and the same model. 178

The idea here is that diversity compromises authenticity, and this was in harmony with the

Carmel�s approach to their iconographical output, with Céline trying to produce images that were

as similar to the �buste ovale� as possible, as we saw in chapter 2. The pirated photographs are never

172 Combes, Sainte Thérèse de l�Enfant-Jésus et la Souffrance, p. 11.
173 Ibid., p. 14.
174 Ibid.
175 Ibid., p. 16.
176 Ibid., p. 17, n. 1.
177 André Combes, A Propos d�Iconographie Thérésienne, ACL.
178 Ibid.
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alike and thus all are suggested to be inauthentic. Here, also, the accusations of the Carmel�s

images being false was countered by making the same accusation against the detractor�s images,

made all the worse for their claims to be �defenders of the truth�. Combes had provided a

sustained apologetic for the Carmel in the wake of the Van der Meersch controversy, but the

Carmel would publish one final pamphlet on the issue of the photographs and the portraits

themselves.

Figure 4.13. Plate  from Combes� Sainte Thérèse de l�Enfant-Jésus et la Souffrance, showing the illicitly-
circulated versions of the third pose of the �Thérèse aux images� series. Source: André Combes, Sainte

Thérèse de l�Enfant-Jésus et la Souffrance (Paris, 1948).
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Figure 4.14. Plate from Combes� Sainte Thérèse de l�Enfant-Jésus et la Souffrance, showing the third pose in
the �Thérèse aux images� series. Source: André Combes, Sainte Thérèse de l�Enfant-Jésus et la Souffrance (Paris,

1948).

�Sur l�authenticité des Portraits�: The Last Apologetic

The 1949 pamphlet, Sur l�authenticité des Portraits de Sainte Thérèse de l�Enfant-Jésus, was

heavily based on the exploration of the images of Thérèse in Sainte Thérèse de l�Enfant-Jésus et la

Souffrance, but was aimed at more of a mass audience than Combes� somewhat weighty study had

been. The pamphlet reproduced all three of the images in the �Thérèse aux images� series, also

directly contrasting the third with the �buste ovale� (see figure 4.15), along with a number of

images of Thérèse taken from group photographs of the community (the same plate had appeared

in A propos des Portraits in 1926 � see figure 4.9), and a selection of the illicitly-circulated versions

of the �Thérèse aux images� third pose. The booklet gave the most straightforward explanation of

the history of the images yet, reacting to the �numerous people among the post that daily floods
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into the Carmel of Lisieux asking for �an authentic portrait� of Saint Thérèse�.179 It was explained

that �the Carmel has very few direct photographs�, most of the photographs featuring Thérèse

being group compositions that were unsuitable for reproduction.180 While it was admitted that the

third �Thérèse aux images� photograph had been presented in retouched form by the Carmel thus

far, the principal line of defence in the pamphlet was to mark out the illicitly-circulated images as

far worse. It was explained that �Re-photographed, enlarged, retouched excessively, [the original

image] gave rise to a multitude of clandestine �portraits�, as fanciful as varied and defective.�181

These images claimed to �give Thérèse�s face a very accentuated note of strength and energy, but

[they], on the contrary, disfigured that the force of the soul lit up [her face] in sweetness, in

unalterable serenity.�182 Here the accusations of the Carmel�s images being false was countered by

simply making the same accusation against the detractor�s images, a strategy that had also been

used by Combes. The �cliché Gombault� image was mentioned in a footnote as having been �the

object of similar falsifications.�183 Finally, Van der Meersch�s frontispiece was briefly alluded to

(he was described only as a �recent author�), and it was discredited as in fact already published by

the Carmel and, in any case, not a good likeness. Sur l�authenticité des Portraits de Sainte Thérèse de

l�Enfant-Jésus was the last major attempt by the Carmel to deal with the controversy surrounding

the images before Céline�s death, yet the debate had by no means been halted.

179 Sur l�authenticité des Portraits de Sainte Thérèse de l�Enfant-Jésus (Lisieux, 1949), p. 1.
180 Ibid.
181 Ibid., p. 3.
182 Ibid., p. 4.
183 Ibid., p. 4, n. 1.
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Figure 4.15. Plate from Sur l�authenticité des Portraits, contrasting �Thérèse aux images� with the �buste ovale�.
Source: Sur l�authenticité des Portraits de Sainte Thérèse de l�Enfant-Jésus (Lisieux, 1949).

�The Hidden Face�: The Landmark Rehabilitationist Study

While all the studies examined thus far had a negative reception from the Carmel and the

wider Church, when Ida Friederike Görres (1901-71) produced another ostensibly similar book it

was seen in a rather different light. A member of the Bohemian nobility, Görres had briefly

become a nun, later becoming involved in the German Youth Movement and acting as a member

of the Würzburg synod. A leading figure in German Catholic life, the eulogy at her requiem mass

was given by Cardinal Joseph Ratzinger, the current Pope.184 Her long work on Thérèse originally

appeared in German as Das verborgene Antlitz. Eine Studie über Thérèse von Lisieux (1944), with a

second edition appearing fourteen years later, incorporating new insights gained from the release

of the unedited autobiography in 1956.185 The book appeared in English in 1959 as The Hidden

184 On Görres see Eva Maria Faber, �Un plaidoyer pour la Petite Voie: Ida Friederike Görres�, in Baudry, Thérèse et ses
théologiens, pp. 109-10, and Ida Friederike Görres, Broken lights: diaries and letters, 1951-1959 (London, 1964), trans.
Barbara Waldstein-Wartenberg.
185 Ida Friederike Görres, Das Senfkorn von Lisieux. Das verborgene Antlitz. Neue Deutung (Freiburg, 1958).
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Face: A Study of St. Thérèse of Lisieux (1959), and has yet to appear in French. It was only really with

this English edition that the book made an impact186 (indeed, Dorothy Day wrote her own book

on Thérèse without seeking out this obscure German volume of which she had heard distant

reports)187 and, released as it was in the year of Céline�s death, it marked a decisive turn towards a

rehabilitative approach being accepted by pro-Thérèse factions, opening a new period in the

discussion of Thérèse�s popular image. In the book, Görres did not glorify the life of the saint,

rather criticising the very mediocrity of her life and limited nature of her achievements. This was

much in the vein of preceding studies, but while these had often mentioned Thérèse�s weaknesses

only in the service of showing the extent of her achievement in becoming a saint, Görres�

innovation was to fully relate Thérèse�s ordinariness to her philosophy of the �little way.� Thérèse

was the proof of what the individual could achieve by recognising their own littleness and putting

trust in the action of God�s grace. However, she severely criticised �the endless kitsch surrounding

the figure of Thérèse�,188 and was forthright in her criticism of the sisters� promotion of the

saint.189 She spoke emotively of seeing an illicit photograph of the saint, reproduced as her

frontispiece (figure 4.16): �In stunned silence we gazed at the familiar and yet so alien features,

and someone said: �Almost like the face of a female Christ.� From that August morning I was

determined to pursue the riddle of her look and her smile � so different from the honeyed

insipidity of the usual representations of her.�190 But Görres� work marked the beginning of a new

age in the controversy this chapter examines, creating a third strand in the debate by commenting

on the critical works as themselves creating a false Thérèse:

Once the rosy, saccharine glaze of sentimental bad taste and moralism had been pierced, every

effort was made to show Thérèse in as strong as possible contrast to that sort of �distortion�.

Thérèse was now presented as a psychological problem, a misunderstood woman of great

importance, a repressed artistic nature, and so on. An effort was made to introduce some drama

into the, alas, so gentle and monotonous outlines of her character and life, to throw in a few wild,

186 A number of other English-language works appeared in this period which formed a parallel debate in Britain. This
began with the appearance of translations of Delarue-Mardrus and Ghéon�s books: Lucie Delarue-Mardrus, Sainte
Thérèse of Lisieux (London, 1929), trans. Helen Younger Chase; Henri Ghéon, The Secret of the Little Flower (London,
1934), trans. Donald Attwater. These were followed by: Eric Gill, �St Teresa of Lisieux, A.D. 1873-97�, in Sacred and
Secular etc (London, 1940), pp. 125-40; Reverend C. C. Martindale SJ, What the Saints Looked Like (London, 1947);
John Beevers, Storm of Glory. St. Thérèse of Lisieux (London, 1949); Robo, Two Portraits; Michael O�Carroll, �The Truth
about Ste Thérèse�, The Furrow, 7, 11 (November, 1956), pp. 655-62.
187 Day, Thérèse, p. x.
188 Görres, The Hidden Face, p. 15.
189 Ibid., p. 389.
190 Ibid., p. 21.
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discordant notes that would convey an element of adventurousness, and thus suit the changed

tastes of the contemporary public. This trend is still growing. So there arose the image of a

modern Thérèse, a philosophical, conscious reformer, even a revolutionary; a tormented, defiant

fighter; and finally a Titanic figure beset by daemonic impulses.191

This was a dramatic turn away from the two-sided dialogue of the past � a critic of the cult also

taking a critical view of the rehabilitationists � and Thérèse Taylor has remarked how Görres

�while joining in the modern project of revising Thérèse�s image, shrewdly observed the creation

of a new myth�.192 Senior Churchmen would come to approve of Görres� book, accepting it into

the list of canonical works on the saint, and while the theologian Hans Urs von Balthasar

bemoaned the fact that Görres �resort[ed] to depth psychology in order to bring out her heroine�s

greatness� he praised the fact that �Thérèse seems to spring to life in the midst of it�.193 Görres had

achieved what the other critics had found impossible � articulating the disquiet that so many felt

about Thérèse�s image without being blacklisted for it by the dominant voices of the Catholic

world.

Figure 4.16. Frontispiece to Ida Friederike Görres� book, The Hidden Face. Source: Ida Friederike Görres,
Das verborgene Antlitz. Eine Studie über Thérèse von Lisieux (Basel, 1944).

191 Ibid.
192 Taylor, �Images of Sanctity�, p. 284.
193 Von Balthasar, Thérèse of Lisieux, p. 276-7.
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Conclusion: �Recognising� the Saint

Here we have seen how the Carmel used the occasion of the challenging of the Celinian

Thérèse by several biographers to issue a series of apologetics, where a number of arguments

about the authenticity of Céline�s images were publicly articulated, attempting a legitimation of

the Carmel�s Theresian iconography. Here, the convent engaged in an extended public debate for

the first time � with the Martin sisters publicly �outed� as the creators of the cult, they were

forced to emerge from obscurity to defend their actions. Meanwhile, in the critics� studies of Saint

Thérèse, changing fashions in devotional culture were revealed, with a new paradigm for the

representation of the saint slowly emerging. Here we can see the historical contingency of

concepts of the authentic, with the critics investing in new ideas of realism and �genuine�

spirituality, while the Carmel continued to hold on to the concept of the �ideal� representation

being the most authentic representation. One result of this new investment in the �genuine� on

the part of the critics was a deep anxiety about authentic religious practice, and the impact of both

the commercial and the modern on devotional culture. Where they commented on the pilgrimage

site of Lisieux, we have seen them rejecting the Carmel�s essentially nineteenth-century

devotionalism in favour of an allegedly more heartfelt and personal brand of religiosity where the

pilgrim�s franc and the devotional souvenir were no longer valid considerations. The critics� new

concepts of the authentic saw a variety of new personalities for Saint Thérèse explored, in an

effort to find a representation that fitted these concepts, and although the representations they put

forward were often informed by very different values, as is demonstrated by the distance between

Mabille�s broken schizophrenic and Delarue-Mardrus� robust, intelligent Norman, all the

commentators explored here, whether Catholic or not, appealed to a similar concept of

authenticity. By looking at these critical studies in greater detail than has been done previously,

the idea that the rehabilitationist attitude towards Thérèse�s representation only began in the

1960s has been clearly disapproved, revealing a much more complex picture of a diverse group of

intellectuals and writers, often coming from very different backgrounds and perspectives,

challenging the Carmel�s characterisation of the saint from as early as the mid-1920s, and in

Giloteaux�s case, even before the canonisation.

The clear shift in religious values that has been revealed in this debate meant that Thérèse,

as the Carmel had depicted her, was no longer recognised, in the cultural sense rather than the

visual sense, by these commentators. The rhetorical tools that the Carmel used to defend their
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images were not enough to make the critics sanction their version of Thérèse � each side had

entirely divergent concepts of authentic religious practice and the genuine representation of the

holy person, and there was little common ground. In these divergent attitudes to the

representation of the saint we are reminded of Thérèse�s strangely prescient comments on the

refashioning of the saint, repeated in Céline�s published memoirs. She is quoted as saying �And if

the Saints came back... No doubt they would admit they often do not recognise themselves.�194

Indeed, the many �Thérèses� the critics created, based on a whole new set of values and a strong

sense of prizing earthy realism over the falsely perfect, would probably not have been recognised

by Thérèse herself, with her late nineteenth-century conception of the authentic representation of

the saint � the same that was also shared by her sisters. David Morgan�s concept of the �covenant

with images� indeed seems to be a useful way to think about this change in ideas, where the saint

who was created to fit into the existing devotional culture at the very beginning of the twentieth

century, as we saw in chapter 2, has by the end of that century�s first quarter become

diametrically opposed to the values of the intellectual elite. Having �fall[en] out of trust with the

image�, it could no longer �act upon them� and, such was the extent of this loss of trust, that

instead of �renegotiat[ing]�the contract�,195 entirely new images had to be found. The critics�

creation of a range of new faces for Thérèse would also be mirrored in the devotional

marketplace, the motivation being not an intellectual imperative, but profit, and this would again

offer the Carmel an opportunity for self-fashioning as the sole genuine Theresian iconographers.

This is the topic of the next chapter.

194 S�ur Geneviève, Conseils et Souvenirs, p. 166.
195 Morgan, The Sacred Gaze, p. 81.
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Chapter 5

Droit d�auteur: Artistic Property, Authenticity and the Legal Cases

A whole paradise of polychrome plaster saints� Little S�ur Thérèse, in a hundred copies of
different sizes, clutching a crucifix to her Carmelite uniform�

   Michel Tournier, La jeune fille et la mort (1978).

This chapter examines a controversy which ran in parallel to that examined in chapter 4,

and which was put to similar purposes of self-fashioning by the Carmel. In chapter 3 we saw how

Céline�s images were promoted commercially, and such was the success of this marketing

programme that by the late 1920s many manufacturers of devotional items had begun to copy

Céline�s representations of Thérèse, with greater or lesser degrees of faithfulness to the originals,

flooding the market with alternative images of the saint. While we saw in chapter 4 how a variety

of different faces for Thérèse were put forward textually, sometimes supplemented with an

illicitly reproduced photograph of the saint, here a variety of alternative creative visual

representations appeared. The Office Central de Lisieux launched a number of legal cases against

the makers of these contrefaçon (counterfeit) images and, it will be shown here, the legal process

was used as an opportunity to again articulate the Carmel�s views on the authenticity of their

images in public. In their engagement with the legal regulation of the reproduction of the image,

the Carmel had recourse to a whole new set of concepts about the genuine, the fake and the act of

artistic production, their codification in law providing a solid basis for the legitimation of their

images. While the superior knowledge of Thérèse�s real physical appearance possessed by the

Carmel and their allies, an argument frequently encountered in the apologetics of chapter 4, was

invoked in some of the cases examined in this chapter, it was the legal ownership of the saint�s

image, and of her iconographical attributes in particular, that was principally at issue. The Carmel,

and the OCL as its representative, used the law as an instrument of cultural authority here, using it

to attempt to further embed the Celinian Thérèse in the economy of popular piety. We will see

here that Céline�s concept of artistic authenticity was fully supported by the centrality of the idea

of the author�s unique artistic creativity to French copyright law.

The Carmel�s prosecution of counterfeiters is an issue that has hardly been mentioned in

the secondary sources. Maurice Privat wrote briefly on the issue in his sensational, anti-clerical

book on the saint of 1932, asserting that �Only the Carmel has the right to rent out Thérèse, to
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glorify her, to retail her�,1 with the OCL�s statues being �The official model, provided with a seal

of approval, the only authorised ones, which pay royalties�. 2 Privat�s partial and, in any case, only

oblique references to the Carmel�s legal activities are all that has been published on the contrefaçon

cases. In this chapter the archival documents which tell the stories of the contrefacteurs and the

convent�s attempts to censure them are used for the first time. This chapter is also significant for

its examination of a religious constituency making use of the law of the secular state to further

their own religious aims. Indeed, here we find the Carmel using copyright law to make points

about religious authenticity and to define their images not only as the sole genuine representations

of Thérèse, but the only spiritually valuable ones. The use of copyright law by religious groups in

this way has been explored in some specific contexts previously. Suzanne Kaufman has highlighted

the cases the Grotto Fathers at Lourdes brought against the producers of commercial items seeking

to profit from the shrine in the late nineteenth century. 3 In January 1904 a Paris court ruled that

images of the Virgin of Lourdes and the town�s basilica were in the public domain, and could no

longer be claimed as trademarks by the pilgrimage authorities � the Carmel�s cases would have a

similar outcome.4 Such use of copyright legislation by religious organisations can expose the

relationship between state and faith groups � a valuable function in such contexts as the fraught

Church-state relationship of late nineteenth- and early twentieth-century France. It can also reveal

something about ideas of aesthetic and spiritual authenticity and how these may be variously

understood by secular and religious constituencies. In the case of the Carmel of Lisieux, we find a

religious community using the law to assert the legal rights of the founders of the cult and to

establish greater control over their religious �brand�, fighting back against the appropriation of

their devotion by secular business. But it was not only secular entities that the Carmel launched

cases against � they also became embroiled in legal battles with other religious groups, seeing the

secular law become an instrument for the assertion of authority in the purely religious sphere.

Robert Orsi has commented, in a twentieth-century North American context, that �Catholic

devotions were jealously guarded by their founders and promoters�, mentioning in particular the

1 Privat, Sainte Thérèse de Lisieux, p. 135.
2 Ibid., p. 157. He also mentioned the �uvre Familiale de Thérèse de l�Enfant-Jésus, a foundation with no connection
to the Carmel, set up in Lisieux to care for the orphans of the First World War. It faced censure from Bishop
Lemonnier (allegedly at Mère Agnès� behest) for using Thérèse�s name without the Carmel�s permission. See Ibid.,
pp. 175-6. A postcard showing the organisation�s Lisieux premises can be found in Album cartes postales diverses,
ACL.
3 Kaufman, Consuming Visions, p. 67-8.
4 See Aaron J. Segal, �The Republic of Goods: Advertising and National Identity, 1875-1918�, unpublished PhD
thesis, University of California, 1995, p. 191.
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Chicago Claretians who, in 1961, tried to copyright the devotional material they produced when

another religious order began to use it to raise funds for their own projects.5 Common to the cases

the Carmel pursued against both religious and secular groups was their use of the authority of the

law to stipulate the religious and aesthetic primacy of their images and to assert the Carmel�s

ownership of certain modes of representation. The protection of Céline�s legal rights as �author� of

the original images, although ostensibly the aim of these cases, was merely what the letter of the

law offered, and in these cases we find the Carmel using the opportunity for self-fashioning that

legal redress offered to style themselves as the sole legitimate Theresian iconographers. In these

legal cases, the Carmel�s articulation of its concept of the authentic representation of Saint Thérèse

reached its fullest form.

�Propriété littéraire et artistique�: Copyright Law, Canon Law and International Treaties

As a case study of the operation of copyright law in early twentieth-century Europe,

examining its use by a religious organisation under the Third Republic, this chapter makes a

contribution to the emerging field of copyright history. French copyright law has been dominated

by the idea of the �droit d�auteur�, a much more slippery concept than the Anglo-Saxon concept of

�copyright�, which is focussed on economic rights.6 The Literary and Artistic Property Act of July

1793 established intellectual property rights, in relation to literary and artistic works, in French

national law for the first time. 7 The Act granted the same rights to the author�s heirs for a period

of ten years after their death (extended in 1866 to fifty years), and specified financial penalties

both for the original counterfeiters and the vendors of any contrefaçons. While the powers of the

Act seemed sweeping and generous to the author, it in fact left many issues unclear and case law

came to be essential to the operation of French copyright law. But case law is by its very nature

subjective and subject to change, and while, for example, the Court of Paris had ruled on 3

December 1831 that the property right to a painting did not extend to �preventing the imitation or

reproduction of the original work by techniques of another, essentially distinct art, such as

5 Orsi, Thank You, St. Jude, p. 8.
6 For a study of the formation of the �droit d�auteur� in France until 1957, see Pfister, �L�auteur, propriétaire de son
�uvre?�. His chapter �Author and Work in the French Print Privileges System: Some Milestones�, in Deazley et al ,
Privilege and Property, pp. 115-36, gives an account up until the late eighteenth century.
7 �French Literary and Artistic Property Act, Paris (1793)�, Primary Sources on Copyright (1450-1900) <
http://www.copyrighthistory.org/cgi-
bin/kleioc/0010/exec/showTranslation/%22f_1793%22/start/%22yes%22> [accessed 9 March 2009].
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sculpture�, later rulings (such as that of the same court on 16 February 1843) would open the way

to the protection of works reproduced in any artistic medium.8

The central emphasis of the 1793 Act, as stated in Article 7, was on the �production of the

mind or of genius within the domain of the fine arts� � the author�s unique artistic creation was the

protected article under the law. So, for example, in a case of 1834, Napoleon�s death mask was

ruled as not being protected under the Act due to its mechanical means of production, which had

involved no creative artistic endeavour.9 But a precise definition of evidence of the �talent� and

�personal labour� of the artist, and their creation of a ��uvre de l�esprit� (�a work of the spirit�),

bearing �the imprint of his or her personality�,10 was lacking and the lower courts were left with a

great deal of autonomy. The February 1857 case of a counterfeit sculpture, where the Court of

Cassation ruled that �however well-known the features of a commonplace article may be, and in

spite of the fact that tradition requires any copy to respect those features, this� still leaves space

for the talent of the artist, allowing him to create a work that bears a special character, and which

becomes as such a property protected by law�,11 signalled the subjectivity of the judgements the

courts were required to make. Such delicate judgements would continue to characterise the

application of the law in France throughout the early twentieth century.

The operation of copyright law in Belgium, Germany and Hungary is also important to

this chapter, as this is where the Carmel pursued the legal cases examined here. In the early

nineteenth century Belgium pursued a protectionist policy in its copyright relations with its larger

neighbour, France, and after a decree of 23 September 1814, which repealed all French laws on

the book trade in Belgium, there were a series of battles over copyright piracy between the two

countries.12 Eventually a copyright treaty was negotiated between Belgium and France, granting

reciprocal rights within each others� borders, and the Franco-Belgian Copyright Convention of

1861 was followed by the Franco-Belgian Copyright Treaty of 1882. Crucial to the relationship

between France and the three other countries in question in this chapter is the Berne Convention

of 1886, an international copyright treaty which required its signatories to recognise the copyright

8 See Frédéric Rideau, �Nineteenth Century Controversies Relating to the Protection of Artistic Property in France�,
in Deazley et al, Privilege and Property, p. 252.
9 Correctional Tribunal of the Seine, 10 December 1834, discussed in Rideau, �Nineteenth Century Controversies�,
p. 246.
10 Rideau, �Nineteenth Century Controversies�, p. 246, 254.
11 �Court of Cassation on Originality, (1857)�, Primary Sources on Copyright (1450-1900) < Primary Sources on Copyright
(1450-1900) < http://www.copyrighthistory.org/cgi-bin/kleioc/0010/exec/ausgabe/%22f_1857%22> [accessed
9 December 2010].
12 On copyright relations between Belgium and France, see Goldstein, Copyright�s Highway, pp. 180-1.
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of works of authors from other signatory countries in the same way as they recognised the

copyright of their own nationals.13 Belgium signed the Convention in the year of its origin, and this

meant that a French national suing for copyright infringement in Belgium would get the same

protection Belgium gave its own nationals. Meanwhile, Germany had long shared with France the

idea of author�s rights (�Urheberrecht� in German), rather than copyright, 14 formalising this in a

copyright law of 1870, and as a founder-member of the Berne Convention, it was an original

signatory in 1886. Photography became protected under a further piece of legislation of 1876, and

this would later be important for the cases the Carmel pursued in Germany. 15 In Hungary,

copyright had been codified in law in an Act of 1884, but Hungary didn�t ratify the Berne

Convention until 1922. In all the copyright cases that the Carmel pursued, it was the Berne

Convention that permitted them to do so, and they were acting within a well-developed system of

international copyright legislation that offered the promise of a high degree of protection for

authors.

For the Carmel of Lisieux, as for any other Catholic foundation, canon law was as

significant, if not more so, as the civil law. The restrictions on the use of images in canon law were

not concerned with copyright, but rather religious propriety and images in books was the main

concern.16 Canon 1279 did explore the issue of stand-alone images and statues, but only stated

that �No one is without the approval of the Ordinary allowed to place, or cause to be placed, in

any church� or in any other sacred places, an unusual picture� � in other words an image that is

�dogmatically incorrect�.17 The emphasis here was on erroneous images in sacred spaces, and this

clearly did not impact on statues and images sold for domestic use. Indeed, in early 1929 the

Office Central de Lisieux sought the advice of Alfons Van Hove (1872-1947), one of the leading

canon lawyers of the twentieth century, about the Church�s view on religious contrefaçons. He

confirmed that Canon 1279 meant that in the matter of statues displayed in unconsecrated

buildings, �the Church gives the faithful complete freedom�, as long as they did not contradict any

13 On the Berne Convention, see Ricketson and Ginsburg, International Copyright and Neighbouring Rights.
14 Goldstein, Copyright�s Highway, p. 168.
15 �Copyright Acts for the German Empire Regarding Works of Art, Photography, and Designs, Berlin (1876)�,
Primary Sources on Copyright (1450-1900) <http://www.copyrighthistory.org/cgi-
bin/kleioc/0010/exec/ausgabe/%22d_1876%22> [accessed 27 December 2010].
16 See Stanislaus Woywod OFM, The New Canon Law: A Commentary and Summary of the New Code of Canon Law (New
York, 1918), p. 134, 136.
17 Ibid., p. 124.
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point of faith.18 He also confirmed that the Church imposed no restrictions on the attributes used

for a saint � any attribute could be used as long as it �respected the general character of the saint�s

life� � emphasising that while the Church was intimately involved in the sanctioning of the cults of

saints, it allowed considerable freedom in the matter of the �material representation of the saint.�19

Crucially for the Carmel, Van Hove stated that the Church �did not intend at all to interfere with

the artistic property right that the author might have to a statue or given emblem.�20 In the eyes of

the Church, therefore, the Carmel were free to pursue their rights.

�Stopping the birds from eating the cherries�: Statements of Rights and the First Legal Case

The Carmel was alive to the potential for the pirating of their representations of Thérèse

even before the canonisation. As early as 1911 they sought the advice of Canon Dubosq in the

matter of unauthorised images of Thérèse. His thoughts on mass produced devotional ephemera

give a privileged insight into the views of the senior men of the Church on issues of good taste in

popular religious art. Striking a similar note to his views on the debate surrounding Thérèse�s

representation, examined in the previous chapter, he wrote to Céline about some images of the

saint, that he called �Italian horrors�:

What can one do?... Nothing� As the love and the cult of Our Dear Little One spreads, one will

see appear in the shop windows attempts at portraits which will be horrible caricatures. One will see

� images d�Épinal, daubed in canary yellow and Russian blue� Believe indeed that S�ur Thérèse

rejects them with all her heart, but as for considering stopping this tide, you might as well put a

padlock on the garden gate to stop the birds from eating the cherries. 21

While Dubosq was not speaking directly of contrefaçons here, he clearly felt that any attempt to try

to control the trade in images of Thérèse would be pointless, the metaphor used strongly

suggesting a view of the world of religious commerce as particularly rapacious. By late 1923,

Dubosq was directly discouraging the Carmel from pursuing companies who �violate your artistic

property by copying or plagiarising works composed by you�,22 emphasising that it �is practically

impossible to sustain cases in I don�t know how many places and several countries to try to curb the

frenzy of production which has taken hold of these artists.� Père Marie-Bernard was of much the

18 Declaration by A. Van Hove 06/01/1929, Jurisprudence Farde 10, S24D, env. 2, ACL.
19 Ibid.
20 Ibid.
21 D/C 30/04/1911, THER-5, ACL.
22 D/MA 23/08/1923, THER-5, ACL.
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same opinion, writing pessimistically in a letter of late 1920 on the prospect of preventing copies

of his statues, saying, like Dubosq, that defending the Carmel�s rights would be �practically

impossible� and suggesting to Céline that �despite your rights, you close your eyes�, urging her not

to get involved in any litigation.23

The temperate attitude of both Canon Dubosq and Père Marie-Bernard would have little

impact on the Carmel�s actions. Understandably, they had taken steps from the early years of the

cult to protect their images. In 1912 they were negotiating contracts with manufacturers of their

devotional items, naming Céline Martin (using her secular name, not her name in religion) as the

absolute rights holder of the images.24 Later they would write to the publisher Boumard fils for

advice about the use of the copyright symbol as a means of protecting their images,25 and in the

year of the beatification Céline would write them an irate letter, demanding that they destroy an

image that she insisted only the OCL had the right to reproduce.26 But during the last months of

the First World War the Carmel would go beyond these reasonable attempts to safeguard their

authorial rights and would, in a pre-emptive strike, try to claim the right to control not only their

own representations of Thérèse, but all representations of her. In an official statement about the

ownership of images issued by the OCL in July 1917, potential contrefacteurs were warned off in no

uncertain terms. It stated:

It is reiterated that no-one may, if it is not authorised by the Artist, reproduce the portraits of S�ur

Thérèse and that, more generally speaking, the creation of new images, which cannot, for that

matter, be truthful without being more or less disguised copies of the prototype portraits, harms the

rights of the author and of the family and cannot be tolerated. All unauthorised production of objects of

this type will be pursued in accordance with the law.27

The implication that all �truthful� original images would always be contrefaçons, as they would have

to derive something from Céline�s originals, far overstepped the Carmel�s legal rights. Some years

later, a handbill titled Droits d�Auteur, Droits de Famille appeared, probably in early 1923, making a

similar assertion, but this time regarding statues of Thérèse. It stated that �No sculptor may exhibit

or sell a sculpted work representing S�ur Thérèse de l�Enfant-Jésus without the permission of the

23 MB/C 26/11/1920, THER-14 F, boîte 1, ACL.
24 See Bouasse-Jeune/MA 12/10/1912, Fournisseurs Imprimeurs, ACL.
25 BF/MA 02/03/1921, Fournisseurs Imprimeurs, ACL. See also BF/MA 22/04/1921 and 14/05/1921.
26 C/BF 12/04/1923, Fournisseurs Imprimeurs, ACL.
27 July 1917 commercial catalogue, S24B, env. 2a, ACL.
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Carmel of Lisieux�, emphasising that such works �might be pursued as a forgery�.28 Here, just as in

the statement of 1917, the Carmel were seeking to assert summary rights over Thérèse�s

representation in any context, not just protect their rights to images of their own creation. In

these statements it becomes clear that even before any legal cases were launched, the aim was not

simply to ensure that the Carmel�s legal rights were not infringed and to reclaim any lost revenue,

but to concentrate control over Thérèse�s representation in the hands of the Carmel as much as

possible.

The OCL and the Contrefacteurs

With Thérèse�s official recognition by the Church, widespread counterfeiting of the

Carmel�s representations of her became even more likely, and another statement about contrefaçons

was issued in 1926. Ten thousand copies of this four-page leaflet, titled A propos des contrefaçons des

Statues, Images et Médailles de Ste Thérèse de l�Enfant-Jésus, were printed �to be sent to all the

merchants of devotional objects�.29 It warned them that �The Office Central� finds itself obliged

to stop the more and more numerous forgeries of works of which it is the franchise holder�.30

Indeed, all the contrefaçon cases were in fact brought by the OCL, not the Carmel, and the

relationship between the two in these legal cases needs to be explained. The OCL had the rights to

produce devotional items carrying Thérèse�s image in France transferred to them in 1917, and

Raymond de Bercegol also successfully registered himself in November 1924 as the sole franchise

holder in Belgium for the production statues, drawings, medals, books and engravings

representing Thérèse.31 But while the OCL was the plaintiff in all the legal cases that are examined

in this chapter, they worked very closely with the Carmel on the cases. The Archives of the

Carmel of Lisieux holds numerous undated, casual notes from de Bercegol to the Carmel, showing

that the convent was consulted on even the smallest details of the cases as they were going on.32

Further, the OCL�s legal argument always focussed on Céline�s original authorial rights as the key

issue � in practice, the cases were about protecting her rights, not those of the OCL. In a

28 Droits d�Auteur, Droits de Famille, S24D, env. 1, ACL.
29 Note attached to A propos des contrefaçons des Statues, Images et Médailles de Ste Thérèse de l�Enfant-Jésus, S24D,
env. 7, ACL.
30 A propos des contrefaçons, S24D, env. 1, ACL.
31 See Cailliau declaration, S24D, env. 5, ACL.
32 With the OCL�s offices just yards from the Carmel, depositing a note in the convent�s �turn� seems to have been the
most efficient method of communication with those inside the cloister. See the notes in Raymond de Bercegol,
correspondance d�affaires, ACL, and S24D, env. 9, ACL. See in particular the various notes on Weisz Frigyes and the
Korda case, S24D, env. 9, ACL.
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witnessed declaration of 2 November 1924, Père Marie-Bernard had passed on his authorial rights

to six of his sculptured works to Céline, including the much-pirated �Thérèse aux roses�.33 His

giving up of his rights left the way clear for the cases to be focussed solely on Céline as author of

the original �Thérèse aux roses� drawing, on which the statues were based. It is clear that the

Carmel was driving the initiative to prosecute contrefacteurs, wishing to maintain control of the

representations they felt so strongly about. When a company prosecuted by the OCL, Vitalie et

Fontana, asserted that the proceedings were not being carried out with the approval of the

Carmel, de Bercegol produced a letter from Mère Agnès, underlining the degree to which the

Carmel were indeed behind the actions launched by the OCL. 34 The OCL and the Carmel should

be thought of as one entity in these cases, and de Bercegol�s deep investment in the Carmel�s view

of Céline�s work, examined later in this chapter, shows how much they were of the same mind. It

can certainly be suggested that the OCL was a convenient �front� for the Carmel � the

involvement of a religious community in the secular judicial system could be controversial, as we

will see later, and the OCL put the convent at a safe distance from the baser realities of bitter

court battles by taking control of these cases.

�Monsieur X, éditeur de statues�: The First Case and the Crucifix and Roses as Religious Trademark

The leaflet A propos des contrefaçons reveals details of a case the OCL launched in May 1925

against a company based in Brussels that was making unauthorised statues of Thérèse, and this

appears to be the very first legal case that the company brought against a maker of devotional

objects. The original documents relating to this case do not survive in the Archives of the Carmel,

but what is revealed in this second-hand account is that the case enacted a staging of ownership of

certain modes of Thérèse�s representation � the crucifix and roses device in particular, and this

was to become a recurring theme in the legal cases. The text makes a detailed comparison

between a statue manufactured and sold by a businessman referred to only as Monsieur X and the

OCL�s �model no. 5� � copies of Père Marie-Bernard�s �Thérèse aux roses�, sold for domestic use

(see figure 5.1), and concludes that although there are some small differences between the two

statues, there was a key point of similarity � the crucifix covered with roses held by both figures.

This is described as �a completely new conception and consequently unseen in sacred

33 Declaration of Louis Richomme, S24D, env. 5, ACL.
34 Note sur l�Audience d�Appel Jurisprudence, S24D, env. 2, ACL, p. 4.
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iconography�.35 It is then stated clearly that �this idea is down to S�ur Geneviève (Céline

Martin)�36 and that the iconographical device originates from her �Thérèse aux roses� of 1912. It is

described as a �new and original idea, belonging particularly to S�ur Geneviève�, a �characteristic

mark founded by S�ur Geneviève and reprised by [Père Marie Bernard]�.37  Here, then, it is

suggested that the crucifix and roses is the part of the work that shows evidence of the ��uvre de

l�esprit� � the mark of unique artistic creation that makes it deserving of legal protection. But in

fact the discussion of the emblem here goes beyond this assertion to a right to legal protection,

making claims to religious authenticity too � a matter well outside the law. The OCL�s statement

asserts that the crucifix and roses emblem is �attached closely to the cult of Saint Thérèse de

l�Enfant-Jésus� and, further, �corresponds with the sayings of Little S�ur Thérèse de l�Enfant-

Jésus, and it defines admirably the mentality of this Saint�. 38 This was being figured as not simply a

meaningless decorative touch but, as we saw in chapter 2, an expression of Thérèse�s spiritual

life.39 Indeed, Céline explained in an official declaration made in October 1926 for the purpose of

the cases that she had wanted to represent �the love that our Little Saint had lavished on the good

God�.40 She went on, �Also, wanting to represent her mission, which is �to teach her way to souls�,

I placed a rose in her right hand, with the gesture of showing and presenting it to the spectator�. 41

The crucifix and roses was not just a symbol, but a message, and the claim to ownership of this

artistic motif was being justified by reference to a specific intention to represent a religious quality

of the subject. The emblem is marked out here not only as the artistic brainchild of Céline, but the

production of a witness to and disciple of Thérèse�s �little way�, and there is an implicit suggestion

that only she is fit to manage it. Here the crucifix and roses emblem is given a history and

legitimacy through a mythologising of the new, a framing of the religious significance of the

emblem which enacts the creation of a new devotional tradition. This would be developed in

greater depth through later legal cases.

The emphasis placed on the crucifix and roses emblem may not have been driven by

purely religious motives, however. The motif certainly had a commercial value, having become

the key identifying symbol of the saint well before the canonisation. It would have been expedient

35 A propos des contrefaçons, S24D, env. 1, ACL.
36 Ibid.
37 Ibid.
38 Ibid.
39 On the symbolism of the emblem see Jean de la Croix, �La rose effeuillée�, pp. 223-33.
40 Historique du Portrait de Sainte Thérèse de l�Enfant-Jésus de Lisieux, 21October 1926, S24D, env. 5, ACL.
41 Ibid.
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for the Carmel to retain sole rights to the symbol, ensuring that their products would be favoured

over those produced by their competitors. Indeed, in this first legal case we find the Carmel

making this �famous emblem� the focus of the proceedings, stating plainly that were it not for the

inclusion of the crucifix and roses, the statue in question �would not be the subject of

incrimination.�42 Here, this emblem is not just argued to be Céline�s property and a religiously

important symbol, but is marked out by the OCL as a kind of trademark � the distinctive mark of

authentic Theresian devotional items. The OCL was already stamping the statues it produced with

its registered trademark, but this was an attempt to go further and make the much more obvious

iconographical attribute a mode of representation that was exclusive to the OCL. In the

explanation of the case in A propos des contrefaçons there was a rather laboured explanation of the

implications of this, with the leaflet finishing:

Finally, it is fitting to remark that neither Mademoiselle Céline Martin, nor Monsieur Raymond de

Bercegol have ever had the intention of monopolising devotion to Saint Thérèse de l�Enfant-Jésus,

who may inspire other artists; only they both feel that it is their strict right to defend their ownership

of artistic compositions which belong to them.43

As the crucifix and roses was the only clear mark distinguishing representations of Thérèse from

those of other Carmelite saints, most notably Teresa of Ávila, the OCL and the Carmel alike must

have appreciated that a statue of Thérèse without this crucial symbol would probably be taken as a

statue of Teresa of Ávila by the faithful, and thus would be commercially ineffective. The attempt

to try to control the usage of Thérèse�s iconographical attributes in this first case and, therefore,

interfere in the production of all recognisable images of the saint, would be echoed in later cases,

where the attempt to establish the crucifix and roses motif as the trademark of the Theresian brand

would be articulated further.

42 A propos des contrefaçons, S24D, env. 1, ACL.
43 Ibid. In an undated note to the Carmel, de Bercegol also spoke of the idea of the Carmel having �a �monopoly� on
the crucifix and roses. Raymond de Bercegol, correspondance d�affaires, ACL.
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Figure 5.1. Cover of the September 1925 Office Central commercial catalogue, with a warning about the
production of contrefaçons and an image of model no. 5 (left). Source: S24B, env. 2b, ACL.

Statuary and Property: The Belgian Contrefacteurs and the Vitalie et Fontana Case

 In 1926 the Carmel and OCL became aware of several other manufacturers in Belgium

who were making statues which they felt to be copies of model no. 5. On the 25 October 1926

the OCL�s solicitor requested a saisie-description � a warrant permitting the prosecuting party to

gather evidence from the defendant on their alleged counterfeiting activities before the case was

launched.44 Four alleged Belgian contrefacteurs were indicted, all based in Ghent: Victor Pretel of

rue aux Ours and rue de la Carpe, Philibert Vitalie and Ermido Fontana of rue des Gardes-

Couches, Clément Pierruccini of rue Van Wettenberghe and Jean François Debeer of rue du

Strop. On 12 November the seizures took place against these four producers and also against

Georges Dubrûlle, who was under suspicion for having commissioned a statue from Pierruccini,

with hundreds of individual statues being taken away in total. 45 All the seized items were then

44 Autorisation et saisie description, S24D, env. 3, ACL.
45 On these seizures, see Rapport d�expert, S24D, env. 6b, ACL, pp. 1-3.
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examined by an expert in statuary, Hippolyte Le Roy, employed by the OCL. He produced a

report on them in February 1927, and here the focus was squarely on the crucifix and roses motif.

Le Roy wrote:

This part of the artwork unquestionably constitutes the essential feature on which we must

particularly place our attention� This Christ covered in roses constitutes the symbolic attribute

particularly associated with the representation of the blessed little Saint Thérèse of Lisieux, whether

in sculpture, or painting, or otherwise� this unquestionably new idea has been, from its advent,

sanctioned by a universal popularity without precedent.46

Here Le Roy echoes the OCL�s assertions in the original case of some two years earlier, also using

the exact words that appeared in A propos des contrefaçons elsewhere in the report. But the report

made a particularly fulsome and enthusiastic assessment of the motif, comparing it to the symbolic

attributes of well-established saints, and stating:

How much more pleasing and more romantic is this idea for issuing from the talent and the heart of

S�ur Geneviève, explaining so poetically the life of sacrifice to the cult of the Infant Jesus of this

young virgin, dead in the springtime of life; a life as fleeting as those of roses in the space of a

morning, but a universal idea which has been accepted across the world with the rapidity of a radio

wave.47

This emblem was above merely commercial concerns, and was being figured as an artistic

conception of deep, unassailable spiritual importance. Le Roy admitted that �a statue of Saint

Thérèse without this sentimental attribute would never be understood by the public�, but

concluded that with any representation featuring a crucifix covered in roses the �authorship must

unquestionably return to the authors�, and also that, in the case of Vitalie et Fontana�s statues,

they �present no original features�48 � the presence of the iconographical attribute made this a

contrefaçon, but in fact any representation of Thérèse would have to have this attribute to be

commercially successful. The result of the Carmel gaining sole control of the emblem would

effectively be a cornering of the market in all representations of Thérèse. Of these Belgian

contrefacteurs, only Vitalie et Fontana were subject to further legal proceedings, the situation with

the other four companies being less clear-cut, with many selling a number of statues between

them, making it difficult to place blame. In any case, Vitalie et Fontana�s statues were the most

visually similar to those of the Carmel, as testified to by the photographs of three models of their

46 Ibid., p. 4.
47 Ibid., p. 7.
48 Ibid., pp. 6-7.
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creation that Le Roy included in his report (figure 5.2). It is to the details of that case that we will

now turn.

Figure 5.2. Model no. 5 (A) compared to the statues produced by Vitalie et Fontana (C, D and E).
Annotations by Hippolyte Le Roy, the OCL�s statuary expert, 1927. Source: Rapport d�expert, S24D,

env. 6b, ACL.

The Vitalie et Fontana Case Begins

The case the OCL brought against Vitalie et Fontana was heard at the Petit Palais de

Justice, Ghent, between March 1927 and July 1928. The OCL sought a number of compensatory

measures for the violation of their authorial rights and the OCL�s solicitor outlined that the

company must: not make any more statues of Saint Thérèse; provide all existing statues and

moulds used to make them for destruction; pay 10,000 francs in damages; cover the cost of the

publication of the judgement in ten Belgian newspapers; and meet all other costs.49 The OCL had

already managed to negotiate extremely favourable terms with some other makers of devotional

art, including Mauméjean Frères, a maker of stained glass windows and mosaics, who requested

the permission of the OCL every time they made a window or panel depicting Thérèse. They paid

the OCL royalties of 10% on the net price of any windows sold reproducing an image owned by

them and, incredibly, 5% �on all the windows and mosaics incorporating a composition created by

[Mauméjean] and relating to Saint Thérèse de l�Enfant-Jésus, even if this composition is not

49 Sommation et Assignation, S24D, env. 3, ACL.
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inspired by the works made by the Office Central.�50 This arrangement may have unduly raised the

Carmel�s expectations in their dealings with other makers of representations of Thérèse. During

the Vitalie et Fontana case the OCL�s representatives would use a number of legal arguments to

try to secure the desired penalties, however the central issue in this case was the crucifix and roses

motif. In this case we see the OCL trying to establish a legal precedent which would leave them

effectively as the sole rights holder to the crucifix and roses device, one that, according to the

original summons delivered on Vitalie et Fontana, was �intended to distinguish this work of art

amongst those that represent other saints of the Order of Carmel.�51 Vitalie et Fontana had a

number of arguments to make in their defence, however, and the way the OCL�s legal

representatives dealt with these are indicative of the Carmel�s attitude to the representation of

Thérèse. Here, each of these arguments and the response to them from the OCL will be

examined, tracing how Céline�s authority and the alleged artistic originality of her creation was

articulated through this legal process.

�Inversements� and Fooling the Buyer

 There were a number of subsidiary arguments made by Vitalie et Fontana during this case

which highlight issues of artistic originality and the complexities of copyright in the commercial

selling of images. The defence stated that, quite simply, there were differences between their

statutes and model no. 5, meaning they could not be contrefaçons. However, the case law on this

issue was largely in favour of the OCL. The Court of Paris concluded in 1886 that �The right of

the author is absolute � imitations which, without copying the work slavishly, reproduce it as a

whole or in its essential and characteristic parts may be complained about.�52 Further, in July 1925,

the First Chamber of the Court of Colmar had stated that �The contrefaçon� can consist of an

imitation or a reproduction of [a work�s] essential features and characteristics or the distinct details

which are part of its originality, and indeed this is the same when the additional features have been

more or less cleverly changed.�53 Indeed, the plaintiffs asserted that in Vitalie et Fontana�s case,

50 DB/ML 14/05/1928, Jurisprudence Farde 9, S24D, env. 2, ACL. See also: Note sur l�Audience d�Appel
Jurisprudence, S24D, env. 2, ACL, p. 4; Mauméjean/DB 09/08/1928, Jurisprudence Farde 12, S24D, env. 2, ACL;
note dated 06/03/1926, Raymond de Bercegol, correspondance d�affaires, ACL.
51 Sommation et Assignation, S24D, env. 3, ACL.
52 Jurisprudence Farde 3, S24D, env. 2, ACL. Emphasis author�s own.
53 Jurisprudence et Doctrine, S24D, env. 4, 3, ACL.



5. Artistic Property, Authenticity and the Legal Cases

242

�the �inversions� are proof of the intention to counterfeit� 54 � they knew they could not produce

straightforward copies of the OCL�s products and carried out small changes, including changing

the direction in which the head was tilting, and the side on which the crucifix and roses were held,

to permit them to do so. The degree of difference that would make an original composition, and

would avoid legal censure, was clearly a highly subjective area, but the plaintiffs asserted that �the

statues of the defendants have the same gesture, the same pose, the same general attitude�. 55 The

matter of �inversions� was also linked to a further issue � that of fooling the buyer.

The OCL felt that Vitalie et Fontana�s statues were so similar to its own that confusion

was possible, and the consumer could mistake a product made by this company for one sanctioned

by the Carmel.56 The possible confusion had grave commercial implications and was a good basis

on which to argue damages were due to the plaintiff. This was also a big issue in the case law,

particularly in Belgium. In 1912 the Belgian periodical L�Ingénieur-Conseil: Revue technique et

juridique des Droits Intellectuels reported on several cases of similar trademarks, where the risk of

fooling the buyer was the central issue in the legal cases brought, including one of 1904 which

centred on the use of similar lion motifs by two companies, and concluded that here the few

�differences in detail are insufficient to avoid confusion�. 57 Similar judgements had been made even

more recently, and these were also reported on in L�Ingénieur-Conseil. The case of Beernaert vs.

Dumeunier, makers of funerary monuments, heard in Brussels in November 1926, confirmed that

�a work that has been conceived and executed in such a way that the untrained, uninformed eye

would form the same impression as given by a previous work and, in consequence, attribute to the

two objects a common origin�, making them appear to be �the work of the same author� was a

contrefaçon.58 In the case of two tobacco manufacturers, Fournier-Delacroix and Haas, also heard in

Brussels in May 1927, the plaintiff ultimately lost the case on the basis that the images of a soldier

used as a trademark by each company (see figure 5.3), although they had similar profiles, were

sufficiently different in their �attitude� that they were unlikely to be confused by the buyer.59 This

shows how delicate the aesthetic judgements the courts were required to make in such cases were.

54 Note sur l�Audience d�Appel Jurisprudence, S24D, env. 2, ACL, p. 3.
55 Note sur le litige, S24D, env. 4, ACL, p. 2.
56 Note sur l�Audience d�Appel Jurisprudence, S24D, env. 2, ACL, p. 3-4,
57 L�Ingénieur-Conseil: Revue technique et juridique des Droits Intellectuels, 2, 9 (September, 1912), also quoted in
Jurisprudence et Doctrine, S24D, env. 4, 4, ACL.
58 L�Ingénieur-Conseil, 18, 3 (March, 1928), pp. 38-9.
59 Ibid., p. 37.
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Figure 5.3. The trademarks of Fournier-Delacroix and Haas cigarettes. Source: L�Ingénieur-Conseil:
Revue technique et juridique des Droits Intellectuels, 18, 3 (March, 1928), pp. 36-7.

Religious Iconography and the �Public Domain�

The principal argument of the defence in the Vitalie et Fontana case was that model no. 5

was in the public domain, as analogous representations had been used during the ceremonies of

beatification and canonisation, and thus it had taken on some sort of official status within the

Church.60 This seemed a powerful statement, religious iconography surely being freely available

for use by all the faithful. However, the case law stated otherwise, and there was a precedent for

recognising the rights of the author in the case of religious iconography, even where very well-

established motifs and modes of representation were used. The case of De Bondt vs. Verrebout,

heard by the Correctional Tribunal of the Seine in June 1883, revolved around the ownership by

Verrebout of several statues representing Our Lady of the Sacred Heart, Saint Madeleine, Saint

Anthony of Padua, Saint Giles and a full Nativity, complete with two shepherds. These were ruled

to have been illegally copied by the defendant, condemned as a contrefacteur, resulting in a 3,500

franc payout to the plaintiff. The court concluded that:

Reproductions of religious images, representing legendary or hieratic figures, are obliged to follow

certain conventional attributes which personify each figure; Without doubt, the attributes belonging

to each of these figures are in the public domain. But, outside of their common property,

representations of the same figure can be private property, when the personal work of the artist

clearly individualises them.61

60 Note sur l�Audience d�Appel Jurisprudence, S24D, env. 2, ACL, p. 1. On the images used during the beatification
and canonisation ceremonies see also DB/ML 14/05/1928, Jurisprudence Farde 9, S24D, env. 2, ACL. On the
public domain see also Note sur le litige, S24D, env. 4, ACL, pp. 6-7.
61 Jurisprudence et Doctrine, S24D, env. 4, 2, ACL.
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Despite the use of religious signifiers with a long history, these statues were recognised as originals

belonging to the company since they showed evidence of the unique work of the artist required by

the Literary and Artistic Property Act of 1793. Accordingly, the OCL�s representatives rejected

the assertion that the crucifix and roses device was in the public domain fulsomely, asserting that

the principal representations of Thérèse used in the beatification and the canonisation ceremonies

(the �Gloire du Bernin�, produced by the Vatican, and the two �Apotheoses� produced by Céline

and reproduced on banners for the ceremonies) were substantially different representations from

model no. 5, showing Thérèse in different poses and in substantially different moods. In all three

cases Thérèse was �in an ecstatic pose�, rather than in the act of offering a rose to the viewer, as in

the original �Thérèse aux roses� and model no. 5 itself (see figures 5.4-5.6).62 In a note to one of the

OCL�s solicitors, de Bercegol commented that should this part of case for the defence be accepted

�How dangerous Saint Peter�s Basilica would be for artists in this case!� 63

Figure 5.4. The Vatican�s �Gloire du Bernin�. Source: S24D, env. 2, Jurisprudence Farde 9, ACL.

62 Note sur l�Audience d�Appel Jurisprudence, S24D, env. 2, ACL, p. 2. See also the notes from de Bercegol,
emphasising that the �Gloire du Bernin� was �a work specially commissioned by Rome� and did not �represent the saint with
a crucifix covered in roses in her arms�. See undated notes, Raymond de Bercegol, correspondance d�affaires, ACL.
63 Note to de Busschere, S24D, env. 4, ACL.
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Figure 5.5-5.6. Left: Céline�s �Little apotheosis for the beatification� (1921). Source: ACL. Right: Céline�s
�Little apotheosis for the canonisation� (1924). Source: ACL.

The issue of the public domain was not yet exhausted, however, and the defendants went

on to assert that the crucifix and roses could be defined as in the public domain as it was in fact an

emblem present in Histoire d�une âme and therefore created by Thérèse herself. The accusation was

that, �Notably, when she was lying in bed in the infirmary, she unpetalled roses on her crucifix.� 64

Céline had indeed been inspired by her sister�s real-life gesture,65 but the plaintiffs asserted baldly

that model no. 5 showed Thérèse standing, not lying in bed and holding a crucifix and roses, and

not unpetalling roses on a crucifix.66 Indeed, elsewhere de Bercegol exclaimed that �To read their

claims, one would believe that Saint Thérèse was born with a crucifix covered in roses in her

arms, and could not be represented otherwise!� 67 The OCL�s representatives further asserted that

the model �is not a representation of something that happened in Saint Thérèse�s life. She was

never seen like this. This statue is intended to symbolise the mysticism of Saint Thérèse, her �little

way�.�68 Raymond de Bercegol would later point out that the defendants� comparison with the

case of Joan of Arc and her common attribute of a standard was �unhelpful� and �unfortunate�,

64 Note sur l�Audience d�Appel Jurisprudence, S24D, env. 2, ACL, p. 2.
65 RTAG, p. 45.
66 Note sur l�Audience d�Appel Jurisprudence, S24D, env. 2, ACL, p. 2.
67 DB/ML 18/11/1927, S24D, env. 4, ACL.
68 Note sur l�Audience d�Appel Jurisprudence, S24D, env. 2, ACL, p. 2.
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since �Joan of Arc really did hold a standard, whereas Saint Thérèse de l�Enfant-Jésus never held a

crucifix covered in roses in her arms� this is an allegory invented by the artist � an allegory

which clearly characterises her work.�69 The OCL maintained that the �Thérèse aux roses� charcoal

of 1912 was the original manifestation of this representation, which belonged, undeniably, to

Céline.70 Here, then, the right of Céline�s conception to be protected by the law was again

asserted by a claim to artistic innovation. The emblem and general mood of model no. 5 had not

appeared in the beatification and canonisation images, and had never existed in real time, but was

the result of the expending of artistic energies, resulting in a tour de force of religious iconography �

an original piece of art that was in no sense in the public domain.

The Attribute as Personal Property and the Possibility of Original Compositions

As in the case outlined in A propos des contrefaçons, the crucifix and roses attribute was fast

becoming the focus of the Vitalie et Fontana case. The defendants were well aware of the

centrality of the emblem to the case, and explicitly asserted that �the plaintiff claims to have the

sole right to use the crucifix and roses, put together in this common way, as an emblem�,71 also

protesting that �it is not possible to make a statue that represents a saint without making parallels

with other statues or images that represent the same saint.�72 They asked:

Given that the only popular representation of Saint Thérèse de l�Enfant Jésus consists of a statue

representing a Carmelite nun with a crucifix and roses as an attribute, are the authors of model no. 5

justifying claiming protection of their work to the point that statues of Saint Thérèse can no longer be

produced with the crucifix and roses?73

The OCL strongly asserted that �M. de Bercegol has never dreamed of claiming a monopoly on the

making of statues of Saint Thérèse de l�Enfant-Jésus with a crucifix and roses�, 74 and additionally

protested that there were many representations of Saint Thérèse which included the attributes, but

which were not copies of their own work.75 This rather contradicted their insistence, when

69 Jurisprudence Farde 10, S24D, env. 2, ACL.
70 Note sur l�Audience d�Appel Jurisprudence, S24D, env. 2, ACL, p. 1.
71 Ibid.
72 Ibid., p. 2.
73 Note sur le litige, S24D, env. 4, ACL, p. 1.
74 Ibid.
75 Note sur l�Audience d�Appel Jurisprudence, S24D, env. 2, ACL, p. 3. The Correctional Tribunal of Tours, in a
judgement of 27 July 1912, had used the example of representations of Joan of Arc to point to the infinite
possibilities for unique representations of the saint, but still incorporating her attribute of the standard. See
Jurisprudence et Doctrine, S24D, env. 4, 2, ACL.
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countering the assertion that these attributes were in the public domain, that the symbol was the

unique artistic creation of Céline Martin and her personal authorial property. The OCL certainly

accepted that representations of Thérèse with other attributes were not contrefaçons, and that she

could be represented with any number of symbols, as canon lawyer Alfons Van Hove had earlier

made clear to them, and indeed Céline herself asserted that �the ideas inspired by the life of a saint

can vary infinitely. The official emblem is not obligatory, and each artist may depict the saint

according to their personal inspiration�.76 For example, they found the statue of Thérèse in the

Beguinage church in Brussels, where she holds a book (figure 5.7), wholly acceptable and argued

that this statue showed that it was not the case that �an iconographical representation [of Thérèse]

must necessarily include the crucifix and roses�. 77 But while this might suggest that the OCL and

Carmel felt that other artists should represent Thérèse with attributes of their own conception,

rather than the crucifix and roses, which should only be used by them, they did in fact permit

some representations of Thérèse with this emblem to be produced by other artists during this

period.

In their attitude to images by other artists that included the crucifix and roses, we find the

Carmel and the OCL making a more subtle interpretation of artistic originality than was apparent

in their comments about the public domain in the Vitalie et Fontana case. The OCL permitted the

Catholic, Symbolist painter Edgar Maxence (1871-1954) to have a painting of Thérèse he had

completed for a church in Warsaw reproduced commercially by the publishers Maison Braun

(figure 5.8).78 His fame was no doubt something of a motivation (we are reminded of the

enthusiasm the Carmel had for collaborating with Roybet, another successful professional painter),

but the fact that the image showed Thérèse holding a crucifix and roses frontally, and that it was

very different in style from the Carmel�s Saint-Sulpician offerings may have been a deciding factor

too. The then well-known sculptor Berthe Girardet (1861-1948) also wrote to the OCL to ask for

permission for a bas relief she had made to be reproduced by Braun (see figure 5.9).79 This showed

Thérèse holding the cross and roses separately, and the OCL responded that �This work, although

it has some similarities with one of those that we have exclusive rights to, does not appear to be

one of a nature that would mislead our clientele, and we are happy to tell you that we have no

76 Historique du Portrait, S24D, env. 5, ACL.
77 Note sur le litige, S24D, env. 4, ACL, p. 7.
78 Edgar Maxence/DB 17/04/1927, S24D, env. 6a, A3, ACL. See also DB/ML 18/11/1927, S24D, env. 4, A3,
ACL.
79 Berthe Girardet/DB 27/11/1927, S24D, env. 6a, A4, ACL.
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opposition to your plan to publish it.�80 Other images incorporating the crucifix and roses, but

which had not been sanctioned in advance in this way, were also deemed acceptable by the OCL.

Two undated images, one printed by Bouasse-Lebel, showing the emblem as part of a floral

border, while Thérèse herself joined her hands in prayer (figure 5.10), and the other printed by

Boumard, showing the crucifix held in one hand and the roses in the other (figure 5.11), were not

viewed as contrefaçons by the Carmel.81 The acceptance of all these images suggests that it was not

just the emblem itself, but the very specific pose with which they were held that counted,

suggesting that it was indeed Céline�s specific original artistic expression that the Carmel valued.

Images like this were not much of a threat to the very identifiable silhouette and gesture of the

hands of model no. 5 and the �Thérèse aux roses� of 1912. These examples demonstrate that it was

the characteristic gesture of the holding of the crucifix and roses, presented as one emblem, high

up on the body, and the offering of a rose in the right hand that was key to the Carmel-owned

representation, although it should also be noted that these were all representations to be

reproduced as two-dimensional images � the Carmel�s attitude to the sculptures, as we have seen,

was less forgiving, and they still deemed the Vitalie et Fontana statues in particular to be clear

contrefaçons that required legal redress.

80 DB/Berthe Girardet 29/11/1927, S24D, env. 6a, A4, ACL.
81 S24D, env. 6a, A1 and A2, ACL.
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Figure 5.7. Statue of Thérèse without crucifix and roses in the Beguinage church, Brussels. Source:
Appendix 3 to Note sur le litige, S24D, env. 4, ACL.

Figure 5.8. Edgar Maxence�s portrait of Thérèse, c. 1927. Source: author�s collection.
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Figure 5.9. Berthe Girardet�s relief of Saint Thérèse, c. 1927. Source: S24D, env. 6a, A4, ACL.

Figure 5.10. Image by Bouasse-Lebel, Paris, c. 1925. Source: S24D, env. 6a, A1, ACL.
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Figure 5.11. Image by Boumard, Paris, c. 1925. Source: S24D, env. 6a, A2, ACL.

The Result of the Vitalie et Fontana Case and the Claiming of Authenticity

In July 1928 the Vitalie et Fontana case was concluded. Despite the OCL�s strong appeals

to the originality of Céline�s work and its attendant right to legal protection, they lost the case.

The principal conclusion of the court was that:

There have been two Saint Thérèses: the founder of the Carmelites and Saint Thérèse de l�Enfant-

Jésus. To distinguish this one from the first, it is essential that she is represented with a crucifix

covered in roses � therefore it is not counterfeiting to imitate the statues produced by M. de

Bercegol.�82

This was a devastating judgement. The crucifix and roses were found to be wholly in the public

domain and the issue of Céline�s authorship of the original �Thérèse aux roses� was completely

dismissed. The representation had been a victim of its own success, becoming so well-recognised

that it was virtually impossible for the court to set a precedent which would allow it to be used by

only one organisation. In a seven page refutation of the result of the case, which is replete with

frustration, de Bercegol exclaimed �one can dispossess an artist of their rights because their work

is a success!!! This defies good sense and is a decision diametrically opposed to the legislators�

82 Réfutation du jugement du Gand, Jurisprudence Farde 10, S24D, env. 2, ACL, p. 1.
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intention.�83 He listed the jurisprudence that he felt proved the OCL�s case, before exclaiming

�How then was there no conviction?!!!� 84 and asserted that �it must be concluded that such a

judgement dispossesses us entirely of our rights.� 85 The OCL believed it had suffered grave

financial losses, and de Bercegol bemoaned the fact that �The art pirates are always ready to profit

from the work of others�.86 The OCL calculated that between 1 April and 1 November 1926

Vitalie et Fontana had sold 5,749 statues at 6 francs 50 centimes each, and they concluded that the

company owed them a provisional amount of 20,121 francs and 50 centimes for their putative loss

in sales.87 They also felt that the company had committed a serious offence in misleading �the

faithful, wanting above all to obtain a statue which reproduces the work of the own sister of the

Saint.�88 Indeed, while the financial loss and sense of injustice in losing out on their authorial rights

was galling to the OCL, de Bercegol�s main concern, even after the case was lost, was to continue

to assert the originality and spiritual importance of the device that Céline had created.

 In his refutation of the Vitalie et Fontana judgement, de Bercegol continued to elaborate

on the dialogue of authenticity established in the original trial, putting forward a complex

characterisation of the nature of Céline�s work:

Only an artist habitually practicing meditation and particularly mystical could have had the idea of

this allegory which reminds us not of the words of Saint Thérèse, but her love for Christ on the

cross, and it is highly probable that without Mademoiselle C. Martin, Carmelite nun and the saint�s

own sister, no one would have represented her thus. 89

Here, as in the description of the earlier case in A propos des contrefaçons, the representation was

given an aura of unassailable religious authenticity. Céline, the mystic, the nun, and the sister of

the saint had made it, resulting in an entirely unique and completely genuine representation of the

saint, recalling her love for Christ. Here Céline becomes entirely infected with the aura of the

spiritual possessed by the saint herself, and her claims to divine inspiration in her work, which we

saw in chapter 2, are articulated by de Bercegol here, showing just how much he invested in

Céline�s very individual view of her own work. Elsewhere, de Bercegol had also shown

investment in the other part of Céline�s self-image � that of herself as a great artist. Writing to the

83 Ibid., p. 5.
84 Ibid.
85 Ibid., p. 1.
86 Ibid., p. 7.
87 Conclusions Additionnelles, S24D, env. 4, ACL.
88 Ibid.
89 Réfutation du jugement du Gand, Jurisprudence Farde 10, S24D, env. 2, ACL, pp. 1-2.
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OCL�s solicitor about the issue of the success of the representation meaning it belonged to the

public domain, he stated �This would deprive all the great artists, those whose work is admired by

all, and would favour mediocrity.�90 Céline had not only invented a profound spiritual metaphor in

the crucifix and roses then, but was a �great artist� who took a place alongside the masters. The

Vitalie et Fontana trial had been an important exercise in self-fashioning, and even once it was lost,

de Bercegol capitalised on it to continue to put forward a view of the unrivalled importance of

Céline�s work. The outcome of the case was certainly frustrating, but in its playing out the

Carmel�s self-image is revealed. Here we find the OCL trying to use the law to establish the

crucifix and roses as a trademark and, through this, establish control over the representation of

Thérèse. But the OCL and the Carmel did not only use formal legal proceedings to try to establish

this control, and in several cases in Hungary and Germany in the late 1920s they used more subtle

techniques of persuasion. Just as in the Belgian legal cases, they used the infringement of their

rights as an opportunity for self-fashioning and the stipulation of authority in the matter of

Thérèse�s representation.

Weisz Frigyes, Korda and The Hungarian Contrefaçons

In 1928 the Carmel and the OCL clashed with another maker of counterfeit statues, but

this was a very different situation from the Vitalie et Fontana case. This producer was operating in

Hungary, in a different cultural context from nearby Belgium, and they were not commercial

manufacturers, but another religious organisation. This was a devotional products manufacturer

called Korda, which was run by nuns and had a priest as its director, and they were found to be

producing statues without authorisation. Here, the terms of the debate had entirely shifted � this

was not a money-making, secular business, but a religious foundation which, while they may well

have been profiting financially, could also be expected to have an interest in spreading devotion to

the saint. The OCL had already taken steps to protect their works in Hungary some years before

this case began. A Budapest-based company, Weisz Frigyes, had been recommended to them by

the Provincial of the Hungarian Carmelites, and in November 1925 they gave them a five year

contract for the exclusive right to sell their devotional items in Hungary.91 All their statues of

Thérèse were to be sold with the OCL�s registered trademark stamped on them, giving them what

90 DB/ML 18/11/1927, S24D, env. 4, ACL.
91 DB/WF 12/11/1925, S24D, env. 9, ACL.
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de Bercegol called the �seal of authenticity�.92 But the use of the trademark did not prevent

infringement of the Carmel�s property rights in Hungary, and in early 1928, Korda�s unauthorised

activities were discovered by Weisz Frigyes. Korda protested that they were �a Catholic,

ecclesiastical establishment�,93 but this did not prevent the OCL from taking steps to launch a legal

case against them � the OCL and the Carmel viewed a violation of their rights as a matter for the

law whether the offenders were members of the clergy or not.

Despite their determination to pursue the Korda case, the Carmel found that, unlike the

earlier cases launched against secular companies, where they acted with complete autonomy, they

were hindered by the internal politics of the Catholic Church. In March 1928 the Provincial of the

Hungarian Carmelites, Fr. Brocardus, wrote to the Carmel to intervene in this �very delicate and

very urgent business�, urging the Carmel to immediately desist in the case. 94 He wrote:

In consideration that Jewish journalists are seizing on this with joy and using it to make a scandal,

which will certainly be damaging to the very widespread devotion to the little Thérèse across

Hungary, also indeed for the reputation of the Hungarian Carmelites, I ask that the Reverend Mother

Prioress intercede to forbid the progress of this trial by telegram.�95

A certain Dr Arnold Pataky, a university professor in Budapest, wrote to the Carmel in the same

month to argue Korda�s case, the director of the company being a friend of his, and he expressed

very similar sentiments, saying that the case would have �very detrimental consequences� and that

�the anti-religious newspapers (above all, Jewish ones)� would publish damaging articles, saying �I

fear such articles from the Jewish papers would be very quickly published in the international

press.�96 The Provincial of the Hungarian Jesuits made another point when he also became

involved, writing to the Carmel in March 1928 that �in Hungary we are not accustomed to seeing

ecclesiastics appear before judges in such cases � it is feared that this trial will not have favourable

repercussions for the Church and for religion.� 97 In a letter written a few weeks later, he

reasserted that a �trial in the name of the Office Central before secular judges� was highly

undesirable and that he would arrange a hearing before ecclesiastical judges if they so wished.98

92 Ibid.
93 K/PHJ 23/03/1928, S24D, env. 9, ACL.
94 B/MA 03/03/1928, S24D, env. 9, ACL.
95 Ibid.
96 AP/MA 03/03/1928, S24D, env. 9, ACL. See also his later letters AP/MA 12/03/1928 and AP/MA
23/03/1928, S24D, env. 9, ACL.
97 PHJ/MA 03/03/1928, S24D, env. 9, ACL.
98 PHJ/CdeL 23/03/1928, S24D, env. 9, ACL.
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With the Hungarian Catholic world clearly feeling that a united front had to be presented to the

enemies of their faith, and being of the opinion that a legal conflict between two religious

institutions in the secular courts couldn�t be countenanced, and the OCL and Carmel were now in

an extremely uncomfortable position.

The Reaction of the Carmel and the Conclusion of the Korda Case

The OCL�s first line of defence in countering the criticisms levelled against them for

launching the case against Korda was to put as great a distance between themselves, and their

commercial activities, and the Carmel as possible. Raymond de Bercegol replied to the letter from

Fr. Brocardus, which had in fact been addressed to Mère Agnès, stating �First of all, you should

know that the Carmel, not wanting to engage in commerce, have entrusted the issuing of their

books, images and statues to an independent company, �the Office Central de Lisieux��, and that it

was �this company (and not the Carmel)� who were handling matters in Hungary.99 In his letter,

de Bercegol also protested at �the injustice of the situation� from Weisz Frigyes� point of view as

the OCL�s official agents, and asked �How could we not pursue such a call to justice?�, but stated

that, at the request of the Carmel, they had contacted their Hungarian agents to halt the case,

claiming �we have confused this company which, you say, is religious, with the other,

unscrupulous contrefacteurs.�100 When the Carmel subsequently wrote to the Provincial of the

Hungarian Jesuits� directly, they remained extremely defiant. They asserted:

It is certainly regrettable for religion that such disagreements should arise between Catholics or

religious� But is it not also more detrimental to the honour of the same religion that an

ecclesiastical firm should put itself in the position � by grave infringements of the rights and of the

property of others � of deserving this just prosecution?101

The Carmel were certainly scandalised and, deprived of their day in court, they demanded that

reparation be made in an out of court settlement. Korda proved intractable, and eventually Weisz

Frigyes wrote to the Carmel to discourage them from pursuing the recovery of damages any

further, fearing the scandal the case may still cause.102 They also articulated to the Carmel, perhaps

the first time that anyone had done so, the view that the faithful were naturally attracted to

cheaper imitation statues, clearly suggesting that the Carmel could not expect to fight such market

99 MB/B 13/03/1928, S24D, env. 9, ACL.
100 Ibid.
101 CdeL/PHJ 30/03/1928, S24D, env. 9, ACL.
102 WF/MA 30/05/1928, S24D, env. 9, ACL. See also K/PHJ 23/03/1928 S24D, env. 9, ACL.
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forces.103 In mid-1928 a company called Raffl also started selling unauthorised statues abroad,104

but they were not pursued and this suggests that, with the Vitalie case still going on and the Korda

case having ended in the OCL having to desist, it was becoming clear that such cases of the pirating

of representations of Thérèse, whether the contrefacteurs were religious organisations or secular

businesses, were almost impossible to prosecute successfully.

�Portraits clandestins�: Images and the German Contrefacteurs

 When the Carmel faced contrefaçons in Germany the issues at stake were of a rather

different nature from those encountered in the cases of pirated statues. Images of Thérèse, and

particularly photographs, were being reproduced without the permission of the OCL, and the

ideas about physical resemblance that we encountered in chapters 2 and 4 once again came into

play � here the dialogue is one of accurate representation rather than ownership. The OCL had

already established an agent in Germany � Verlag der Schulbrüder, the publishing arm of the

teaching order of the Institute of the Brothers of the Christian School, based in Kirnach-Villingen,

Baden. Brother Michael Zimmer of the organisation had been charged with looking after the

OCL�s commercial affairs in Germany, and had personally gained the rights to the German

translation of Histoire d�une âme.105 Brother Michael acted as a lookout for potential violations of

the OCL�s rights in the region, but often dealt with the Carmel directly. In May 1926 he wrote to

the convent to alert them to the appearance of four images of Thérèse in the publication Die kleine,

weisse Blume von Lisieux, produced by the Carmelite Fathers of Linz, Austria.106 Brother Michael�s

position as a �spy� was not always an easy role to play however, and he added here �I ask you�

not to tell Linz that it was our house who warned you. Otherwise the situation would be very

difficult for us.�107 In another case Brother Michael sent two holy cards produced in Strasbourg to

the Carmel, both showing a glow-in-the-dark reworking of �Thérèse aux roses�, and the Carmel

described these as �German horrors� in an accompanying note (see figure 5.12).108 Some cards

published by Verlag der Waisenanstalt, a publisher based in Lorraine, showing crude copies of

�Thérèse aux roses� and the �buste ovale� were annotated by the Carmel with the words �Again, two

103 WF/MA 30/05/1928, S24D, env. 9, ACL.
104 Undated notes on Weisz Frigyes and Raffl, S24D, env. 9, ACL.
105 CdeL/FR 29/01/1929, S24D, env. 8, ACL.
106 VS/CdeL 07/05/1926, S24D, env. 8, ACL.
107 Ibid.
108 S24D, env. 8, ACL.
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horrors to fight!!� (see figures 5.13-5.14).109 Meanwhile, the Carmelites of Regensburg produced

a small booklet with a pirated version of �Thérèse aux roses� on the cover in 1925 (figure 5.15).110

The bastardisation of their creative images was obviously of concern to the Carmel, but the

problem of the copying of their photographs was perhaps more troubling, as the following case

suggests.

Figure 5.12. One of the �German horrors� � a glow-in-the-dark card produced in Strasbourg, c. 1925.
Source: S24D, env. 8, ACL.

109 Ibid.
110 Ibid.
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Figure 5.13-5.14. Holy cards produced by Verlag der Waisenanstalt, Lorraine, c. 1925. Source: S24D,
env. 8, ACL.

Figure 5.15. Image on the cover of a booklet produced by the Carmelites of Regensburg, 1925. Source:
S24D, env. 8, ACL.
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�Skapulier�, Photographs and the Reimeringer Case

The Carmel�s photographs of Thérèse were in heavy circulation throughout Europe by the

1920s, some having been �leaked� by the Guérin family, as we saw in chapter 2, and others being

reprinted in more or less retouched and adapted form from the few photographs the Carmel had

published itself, including in the books examined in chapter 4.111 One of the first prominent illegal

uses of a photograph of Thérèse in Germany was also by a religious contrefacteur, as had been the

case in Hungary. The German magazine Skapulier, produced by German Carmelites, published a

photograph of Thérèse in its June/July 1925 issue without the permission of the Carmel of

Lisieux. The photograph showed the third pose in the �Thérèse aux images� series of photographs,

but the image had been printed back to front, considerably elongated and retouched and the

background had been changed (see figure 5.16).112 This image, as well as an altered version of the

photograph which had been the inspiration for the �buste ovale�,113 was being circulated as a holy

card in Germany at this time (figure 5.16). While Skapulier later promised to print no further

illicit images,114 this was not to be the end of the case. In January 1929 Franz Reimeringer, a

Berlin-based theologian, director of the third order Carmelites in the city and editor of Das Innere

Leben, the tertiaries� regular religious publication, also fell foul of the Carmel. He was known to

the convent, having previously written to them to ask for the sisters� prayers, being sent an image

of Thérèse autographed by the three Martin sisters in response. But the liberties he took with the

image of Thérèse that had been reproduced in Skapulier were not looked upon favourably by the

Carmel. Having obtained a first class relic of Thérèse in 1925, he copied the image from the

magazine and touched this relic to all the copies, which were promptly distributed. Reimeringer

had created an icon-like image through the contact with the relic � he had imbued the image with

power of its original, and this sanctioning of an image that the Carmel certainly disapproved of,

through the relic and, by extension, by the saint herself, was highly alarming to the Carmel.

Brother Michael of Verlag der Schulbrüder promptly wrote to Reimeringer to try to stop this

practice, which Reimeringer later explained was �purely apostolic�, and threatened him with legal

action. But Reimeringer had some standing in the Catholic world, and was not going to take this

111 See Photos circulant avant l�édition, ED Vrai Visage, env. 1, ACL, showing the wide variety of retouched, cropped
and otherwise altered images that were circulating.
112 See page from Skapulier, June/July 1925, S24D, env. 8, ACL.
113 Photograph 9, Appendix 2.
114 CdeL/FR 29/01/1929, S24D, env. 8, ACL.
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censure of an action he felt to be a propagation of devotion to Thérèse, and a wholly virtuous act,

without an argument.

In a letter to the Carmel, Reimeringer revealed his views on the representation of Saint

Thérèse. Believing the Skapulier photograph, in its impression of stark realism, to be preferable to

the Saint-Sulpician images the Carmel were circulating, he wrote that �very often this little saint,

who was so extraordinary, is subject to a commercialism that is very undignified.�115 Referring to

images that had been �tampered� with, he stated that they �truly do no honour to this Little White

Flower, nor the Carmel, nor the Church� and questioned the production of images �that don�t

correspond with reality.�116 Reimeringer marks himself out as someone concerned with the

religious debasement of Thérèse here, like the figures examined in chapter 4, and was clearly well

satisfied of the guiltlessness of his position when compared to the commercial makers of religious

kitsch. However, he had prepared the ground for the Carmel in suggesting that the image he had

reproduced was an authentic likeness, and in the convent�s response, they destroyed this idea

utterly. They wrote:

The image that you have submitted is not only not a true portrait of Saint Thérèse de l�Enfant-Jésus,

but horribly deforms the sweet expression that the good God gave to the face of our dear Saint. This

print, we must confess to you, has given much pain to Our Reverend Mother and her sisters, who

cannot find the features of their holy little sisters in it at all. The nuns of our convent who were

contemporaries of Saint Thérèse de l�Enfant-Jésus also declare that they don�t recognise it. 117

The call to the sisters� authority in the matter of Thérèse�s representation, as well as the emotional

appeal to the personal hurt such images caused, were a powerful deterrent here, and the alleged

authenticity of the image is destroyed. With this letter the Carmel included the �portrait

authentique�, so that Reimeringer could make his own comparison, but since this could only be the

clearly idealised �buste ovale�, one wonders what he must have thought to have been offered this

alternative in earnest. The letter concluded with the suggestion that Reimeringer could make his

own �allegorical portrait� of the saint �but not one that copies or plagiarises those of the Office Central.�118

He replied a few days later, apologetic �for having caused annoyance to [Thérèse�s] sisters in flesh

and religion� and confirming he had burned the offending images.119 With the authenticity of the

115 FR/MA 24/01/1929, S24D, env. 8, ACL.
116 Ibid.
117 CdeL/FR 29/01/1929, S24D, env. 8, ACL.
118 Ibid.
119 FR/MA 09/02/1929, S24D, env. 8, ACL.
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images discredited, Reimeringer capitulated instantly, showing both the power of the idea of the

authentic and how useful it was for the Carmel as a tool to maintain control over Thérèse�s

representation.

Figure 5.16. Pirated, retouched photographs circulated in Germany. Left: The photograph reproduced in
Skapulier in its June/ July 1925 issue and subsequently circulated by Franz Reimeringer. Source: S24D,

env. 8, ACL.

The Rights of the Author into the 1940s and 50s

Although no record survives in the Archives of the Carmel of Lisieux of any case being

launched against contrefacteurs after the abortive Korda case of 1928, the Carmel and the OCL

continued to take an interest in the illegal use of the images well into the 1950s. A note from the

late 1940s in the Archives lists seven companies accused of reproducing photographs of Thérèse

illegally, some based in Calvados, others in Asnières and Rouen and some as far away as

Holland.120 None of these companies appear to have been pursued for damages. The Archives also

hold a catalogue issued by Jean Le Marigny of La Seyne, a maker of liturgical items, and he listed a

number of items in this catalogue of May 1947, which the Carmel viewed as contrefaçons, including

120 Adresses photographes reproductions-plagiats, S24D, env. 7, ACL.
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two different plaster plaques for wall-mounting and a 17cm bust of Thérèse.121 In their dealings

with other companies, the OCL remained brusque when they thought their rights were being

threatened. They turned down flat Éditions Raymon�s request to produce Theresian products in

May 1951,122 and when Éditions Pierre Perrée of rue Saint Sulpice wrote to the Carmel on 12

October 1950 to ask permission to produce images of Thérèse, 123 the OCL responded on the

convent�s behalf, writing: �We are indeed astonished at the content of your letter� In fact, that

the artist and yourself have not taken account of the provenance of the original of your copy is

something that is more or less staggering.�124 In July 1952 the OCL wrote to the director of the

religious articles company Palais du Rosaire, based in Lourdes, about another copyright

infringement. The letter stated: �We are astonished to see on sale in Lisieux the card No. 4 Lisieux

� Saint Thérèse de l�Enfant-Jésus� this card is a copy of our card, a reproduction of a tableau by

Céline Martin� the Office Central is sole franchise holder to the rights of [this] author�125 (see

figure 5.17). Two days later the Director of Palais du Rosaire responded in capitulation.126 The

fact that such violations of their rights were being combated over twenty-five years after the first

contrefaçon case shows just how seriously the Carmel and the OCL took maintaining control of

their images of Thérèse, devoting considerable energy to it over a period of decades.

121 Price list for Jean Le Marigny, 1 May 1947, S24D, env. 7, ACL.
122 OCL/Éditions Raymon 21/05/1951, S24D, env. 7, ACL.
123 Éditions Pierre Perrée/MA 12/10/1950, S24D, env. 7, ACL.
124 OCL/Éditions Pierre Perrée 30/10/1950, S24D, env. 7, ACL.
125 OCL/PR 03/07/1952, S24D, env. 7, ACL.
126 PR/OCL 05/07/1952, S24D, env. 7, ACL.
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Figure 5.17. Image of Thérèse produced by the Palais de Rosaire, Lourdes, c. 1952. Source: S24D, env. 7,
ACL.

Conclusion: The Proliferation of the Image and the Figure of the Artist

 There is little doubt that the production of contrefaçons was upsetting to the Martin sisters,

and the proliferation of crude copies of her images could only have been distressing to Céline, who

felt so strongly about the value of her work and of the devotion it promoted. Even from the very

earliest days of the cult the sisters resented the existence of poor-quality commercial images of

Thérèse which attempted to copy their own. In a letter to Léonie of mid-1913, Marie stated:

If you knew of the bad taste items that are sent to us. In England, they make a statue of Thérèse

which does not resemble her at all. Someone else has made a statue of Thérèse lying dead. Mgr. de

Teil, who showed us a photograph of it, said that it is worthy of a Mason. 127

The purpose of this letter was to castigate Léonie for having criticised some of Céline�s images,

and it is instructive that the contrefaçons, figured as crude and religiously-disinterested productions,

could be used to throw the authenticity of Céline�s images into relief. In these cases Céline�s

127 MSC/FTh 16/07/1913, ACL.
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works were defined against the contrefaçons, marking them out as �originals� and the only authentic

representations. Indeed, the prosecution of the contrefaçon cases, even though they all eventually

failed, did not so much have the effect of marking these illegal representations out as fakes, but

rather of highlighting Céline�s images as the ultimate representations of Thérèse. However, the

cases also seem to have been driven by a personal desire for control of the image on the part of the

Martin sisters, and they show just how profoundly the sisters� personalities shaped the history of

the cult of Saint Thérèse. In trying to claim the crucifix and roses as a trademark, the Carmel tried

to keep not only the most commercially successful, but also the allegedly most religiously

authentic mode of representation of the saint for their exclusive use. Indeed, the emblem was seen

by Céline as nothing less than the communicator of the �little way�, and of great spiritual value, yet

she still sought to restrict its use. The recovery of financial losses does not seem to have been the

principal motivation for these cases, as might be expected, 128 and in fact the contrefaçons mattered

to the Carmel because they symbolised the slipping away of Thérèse from the sisters� complete

control, just as the books examined in chapter 4, appearing at the same time as some of these

cases, saw the claiming of Thérèse by constituencies outside the Carmel, and had to be combated.

These cases were an attempt to maintain control of the image and preserve the Celinian Thérèse,

even if it meant that people like Franz Reimeringer, who were actively trying to propagate the

cult, were prevented from spreading the word about the �little way�.

In these legal cases the law emerges as a powerful instrument of cultural legitimation of

the Carmel�s images, providing an opportunity for the articulation of their authenticity, even if

legal redress was not achieved. In the case of the German photographic contrefaçons, there was an

opportunity to assert the sisters� authority on the matter of Thérèse�s real physical appearance

once again, and in the case of the statues, the crucifix and roses were marked out as the visual

symbol of Thérèse�s essential spirituality � one that had been created by her saintly sister and was,

therefore, unique. Indeed, paradoxically, the proliferation of images of Thérèse and the use of her

representations by constituencies outside the Carmel allowed Céline�s original artworks to be

marked out as the product of genuine spiritual insight and artistic endeavour. French copyright

law, enshrining the concept of the ��uvre de l�esprit�, supported Céline�s own conception of her

artworks as the unique products of genuine artistic endeavour, as examined in chapter 2. The legal

128 See the brief mention of recouping money for the building of the basilica, undated note from de Bercegol on Weisz
Frigyes, S24D, env. 9, ACL.
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cases saw her mentioned by name, and the statements on the cases that the Carmel circulated

(most notably, A propos des contrefaçons of 1926) also emphasised her role as artist. The mass

production of alternative representations of Thérèse and the production of bastardised versions of

a foundational original made the artist�s unique toil all the more important, creating �fakes� against

which the genuine article could be defined more strongly. The creation of this �whole paradise of

polychrome plaster saints�129 allowed Céline to be marked out as a rarefied creative genius, and

the only artist with the knowledge of both Thérèse�s soul and physical appearance that made the

production of a truly religiously valuable representation of her possible.

129 Michel Tournier, �La jeune fille et la mort�, Le coq de bruyère (Paris, 1980), p. 195 [original publication, 1978].
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�The real picture of the real saint�: The Legacy of the Martin Sisters

On the morning of 25 February 1959 Céline Martin died, two months short of her

ninetieth birthday (see figure 9).1 Her decline had lasted two and a half months, during which time

she was ever mindful of her sister�s own long, drawn-out death. Some sixty years earlier, tending

to Thérèse on her deathbed, Céline had said to her �You are my ideal, and this ideal I shall never

be able to reach.�2 After the death of her sister and spiritual exemplar, Céline spent the remaining

six decades of her life trying to depict this ideal, moulding and fixing her sister�s popular

representation, as explored in chapter 2. As a didactic example and an embodiment of the hopes

and values of the Catholic faithful, the Celinian Thérèse became an icon � one which, following

her successful promotion in the marketplace of popular devotion, as we saw in chapter 3,

dominated for half a century. But Céline�s death, on the threshold of what was to be a decade of

rejection of established ideals and revolutionary change within the Catholic Church, was to be

decisive for the direction of the Theresian image, and Céline�s Thérèse � that typified by �Thérèse

aux roses� � fell from its position of dominance. We saw in chapter 4 how the image of her sister as

Céline had seen her, what has been referred to as �the �Saint-Sulpician� image of a saint with doe-

eyes�,3 was attacked, and in chapter 5 we saw the proliferation of representations of the saint

outside the control of the Carmel. In both cases the Carmel took the opportunity to put forward

robust defences of their images and define Céline as the sole producer of the authentic Theresian

iconography. However, Céline�s death marked a rapid and dramatic change in the Carmel�s

approach to the representation of Thérèse � the image she had worked so hard to craft and

safeguard was no longer defended and the Celinian Thérèse, while not disappearing altogether,

was implicitly challenged by the convent itself for the first time.

1 See her obituary in Paris Match: Robert Serrou, �Sainte Thérèse a maintenant tous les siens au ciel�, Paris Match, 518,
14 March 1959, pp. 92-7.
2 S�ur Geneviève, Conseils et Souvenirs, p. 187.
3 Langlois, �Photographier des Saintes�, p. 266.
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Figure 9. Céline laid out for burial, with a statue of Saint Thérèse looking over her. Source: Album famille
Martin, ACL.

The Release of �Visage de Thérèse de Lisieux�

Just eight months after Céline�s death, the Carmel were making preparations for the

publication of all the extant photographs of Thérèse in their rawest form and this was a clear break

with the attitude to Thérèse�s representation that the convent had previously displayed. In

October 1959 an advertisement appeared in La Semaine Religieuse de Paris, asking for any original

photographs of the saint to be sent to the Carmel, so that they may contribute to a publication that

would be �definitive in a rather controversial area�.4 When the book finally appeared in 1961,

titled simply Visage de Thérèse de Lisieux, a very different representation from Céline�s images was

revealed. Here was a diversity of faces, contrasting sharply with the standardised Celinian

representation: the intelligent-looking eight year old; the chubby-faced fifteen year old novice; the

vivacious young religious; the serious, mature professed nun; the drawn and suffering young

woman. Here was a new Thérèse for a new age � a much more complex figure than had ever been

thought, whose very complexity was her appeal, and who some, as seen in chapter 4, had been

hankering after ever since the canonisation. Indeed, Visage de Thérèse de Lisieux was welcomed

4 Photographies Inédites de Sainte Thérèse de l�Enfant-Jésus - Un appel du Carmel de Lisieux, ED Vrai Visage, env. 1,
ACL.
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warmly by Thérèse�s devotees, and letters replete with fulsome praise were sent to the Carmel.

The Abbot of the Abbey of Sainte-Marie-du-Désert, Haute-Garonne, commented on �this

energetic face of your little sister� that was revealed,5 while a Parisian nun wrote of her delight in

seeing the �real smile of the little Saint�, calling the book �a magnificent poem to the truth�. 6 A

certain Canon Blouet wrote that �The light veil of mist which has separated us from this great saint

is now definitively dispelled.�7 The release of the photographs finally satisfied the �irresistible

desire to know the real Thérèse behind the retouched writings and portraits [that] rose up between

the two wars� that René Laurentin has identified.8

The engaging and characterful portraits that appeared in Visage de Thérèse de Lisieux

corresponded to a new paradigm for the saint � one of authentic spirituality � and it fitted

Thérèse�s nascent rehabilitation as a theological innovator and spiritual writer of genius, seen in

the work of André Combes, amongst others. Their release was part of a general �return to the

documents� for the cult, where the photograph became considered as �the equivalent of an

authentic �document�.�9 Indeed, the volume of photographs was produced by François de Sainte-

Marie, the Carmelite father with whom Céline had worked to produce the Manuscrits

autobiographiques � the complete, unedited version of Histoire d�une âme � and the book was

conceived of as an answer to the feeling that �The true text calls for the true face.�10 Céline�s

original compositions could not hope to survive this onslaught of alternative photographic

representations, the photograph being seen as �truly an �original� in relation to any other graphic

production.�11 These photographs which, as Bernard Gouley points out �had served [Céline] as

models for the Theresian images that she had �controlled� for fifty years�,12 were now

undermining those images that had been, for her, the far superior representations. Here, in the

year before the opening of the Second Vatican Council, the cult of Thérèse had made a definitive

shift away from the old articulations of piety towards a new style of devotion.

Robert Orsi has commented that �Catholic sacred culture before the 1960s was above all a

culture of embodiment, of presence in bodies and things. God was present on the altar, in the

5 Abbot of the Abbey of Sainte-Marie-du-Désert/CdeL 07/06/1961, ED Vrai Visage, env. 1, ACL.
6 Marie de la Croix/CdeL 10/06/1961, ED Vrai Visage, env. 1, ACL.
7 Canon Blouet/CdeL 01/06/1961, ED Vrai Visage, env. 1, ACL.
8 Laurentin and Six, Thérèse de Lisieux, p. 10.
9 Langlois, �Photographier des Saintes�, p. 262.
10 Inside jacket of François de Sainte-Marie, Visage.
11 Langlois, �Photographier des Saintes�, p. 262.
12 Gouley et al, Thérèse de Lisieux, p. 207.
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Communion wafers, on people�s tongues, in the sign of the cross.�13 In the early 1960s, the cult of

Saint Thérèse was making the move from the �thingness� of portraits, and all the material culture

that went with them, to the document of the photograph � the former was experience and

representation, the latter information and fact.14 Claude Langlois has asserted that �the collective

release of the photographs was profited on to denounce the insipid images of piety, disseminated

in their millions�.15 Indeed, in a promotional article in Paris Match, an exclusive which printed

some of the photographs from Visage de Thérèse de Lisieux in advance of its publication, �all the

�Theresian� horrors� were denounced.16 Two years after the release of the book Catholic historian

Henri Daniel-Rops referred to the original photographs and railed against Thérèse�s Saint-

Sulpician depiction, believing it responsible for the erroneous but common belief that �on the path

of sanctity on which she advanced, Thérèse always walked on a carpet of roses.� 17 The rejection of

the Celinian Thérèse was also to affect the chapelle de la Châsse � the topic with which this thesis

began. The jewelled robe which Thérèse�s effigy wore was removed and replaced with a plain

Carmelite habit and the statues of angels which surrounded the gisant, and which Henri Ghéon had

taken such exception to (see chapter 4) were taken away.18 The �marmorealized woman�19 was

being presented in a more realistic manner � more like a historical personality than a rarefied

saint. But while the key representation of Thérèse at the site of her relics was changed to reflect

the new mode of her depiction, confirming the rapid changes that were taking place in the cult,

the reliquary in the Basilique Sainte-Thérèse, containing bones from Thérèse�s right arm (the arm

she wrote Histoire d�une âme with), was still decorated with �Thérèse aux roses� and copies of scenes

of her life that Céline had commissioned during her artistic heyday. These included adaptations of

the images showing her throwing rose petals at the courtyard crucifix and writing in her cell that

had appeared in Vie en images (see Appendix 2). Despite the move towards the dominance of the

13 Orsi, Between Heaven and Earth, p. 55.
14 See Barthes on the photograph being viewed as �an emanation of past reality�, possessing a power to naturalise
cultural messages. Roland Barthes, Camera Lucida (London, 1984), p. 88.
15 Langlois, �Photographier des Saintes�, p. 265.
16 François de Sainte-Marie OCD and Robert Serrou, �Ste Thérèse Retrouvée Vivante�, Paris Match, 610, 17
December 1960, p. 140. See also: François Delteil, �Visage de Thérèse de Lisieux�, Vie Thérésienne, 4 (October 1961),
pp. 41-2; P. Joseph André, �Portrait de la Petite Thérèse�, Vie Thérésienne, 5 (January, 1962), pp. 22-31; Paul-André
Lesort, �Vrai Visage de Thérèse de Lisieux�, Les Annales de Sainte Thérèse, 38, 2 (1962), pp. 6-29.
17 See Henri Daniel-Rops, L�Église des Révolutions, 2, pp. 867-77.
18 See additional note, RTAG, p. 97.
19 Burton, Holy Tears, Holy Blood, p. 200.
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photographs, Céline was continuing to shape her sister�s representation at the very site of her body

� Céline�s Thérèse was weakened, but in fact lived on.

The UK Relics Tour, the Question of the �Real� Image and the Persistence of Céline�s Influence

The fact that the release of Visage de Thérèse de Lisieux did not mark the definitive end of the

Celinian Thérèse was highlighted during the visit of the relics of Saint Thérèse to the UK in late

2009. Here it was also apparent that the controversy over the saint�s depiction has not yet been

concluded either, and the search for the �true� face of Saint Thérèse goes on. Between mid-

September and mid-October 2009 the relics of Saint Thérèse of Lisieux toured England and

Wales, visiting twenty-two locations, from the Notting Hill Carmel to Wormwood Scrubs prison,

in her first visit to Britain.20 The tour received a great deal of press and television coverage, and

here concerns about the commercialism of the event emerged, with some commentators

portraying it as characterised by a circus-like frivolity and an unseemly emphasis on the retailing of

religion. Author Simon Jenkins suggested the whole enterprise was essentially fake, referring to

the tour as a �show�, and emphasising the sale of �St. Thérèse keyrings, purses, figurines and fridge

magnets�.21 Journalist Matthew Parris went to visit the relics at Westminster Cathedral and

commented that inside the building �Something like a shopfront faced me: Candles £1 � Roses

£1.�22 Thérèse, in her undoubted popularity amongst the ordinary faithful, was acting as an agent

provocateur in the ongoing debate about the role of religion in British public life, a debate fully

revived during the papal visit to Britain of September 2010, and here, as in the biographies of over

eighty years ago that we examined in chapter 4, unease about the relationship between commerce

and religion again emerged.23

But the representation of the saint was also at issue in this debate, revealing essential

concerns about not only authentic religious practice, but the authentic image. Many commentators

expressed concern about the trustworthiness of the displayed images of the saint. John Walsh, in a

20 On the tour see Harris, �Bone Idol?�.
21 Simon Jenkins, �Let the credulous kiss their relics. It�s no weirder than idolising Beckham�, The Guardian, 17
September 2009 < http://www.guardian.co.uk/commentisfree/2009/sep/17/st-therese-relics-wormwood-
scrubs> [accessed 21 January 2010].
22 Matthew Parris, �In the cathedral I saw a sign. God help us�, The Times, 15 October 2009
<http://www.timesonline.co.uk/tol/comment/columnists/matthew_parris/article6875245.ece> [accessed 31
December 2010].
23 See also Cool, �Sainte Thérèse trahie par sa s�ur�: �At Lisieux, the traditional battery of Sulpician items always
attracts the pilgrim. But new products emerge�, including CDs of Thérèse�s poetry, and video tapes of the centenary
celebrations.
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disparaging comment piece on the tour, wrote that �Idealised paintings tend to emphasise her

rosebud mouth and soft hands, forever clutching blown roses, though contemporary photographs

reveal a tougher-look babe, with a granite jaw and razor-blade lips.�24 Here again was a contrasting

of the Celinian images with the photographs by a critic of the cult � the debate about Thérèse�s

representation goes on. However, it was not just critics of religion who discussed the images in

such tones. Senior figures of the Church also revealed ambivalence about the standard images of

the saint. In the homily given when the relics arrived at the Metropolitan Cathedral of Christ the

King in Liverpool on the ninth day of the visit, Auxiliary Bishop Emeritus of the Archdiocese of

Liverpool, Vincent Malone, mentioned images of the saint:

What�s the point of these relics? There is a well-known picture of Saint Thérèse � you�ll see it on

some of the literature in the cathedral today. I hope it�s a good likeness. I fear it may have been

touched up a little in a way we now take for granted, but would not have been so common in the

early days of photography. But if we could have the real picture of the real saint in real colour, I think

we�d happily put it in the best frame we could make and feel that somehow it brought us close to her

� especially if there was only one copy and no one was allowed to reproduce it. We have here today

not primarily such a picture of Saint Thérèse but some physical remains of the actual body God gave

her, in which she served him. No one may make a copy of them; they are unique. They are housed in

the best reliquary we can make, because, as something that makes us feel very close to the person we

honour, they are irreplaceably precious.25

The Bishop evokes a veronica-like image of Thérèse here � the �real picture of the real saint� �an

image as authentic as the relics themselves.26 The available images are suggested to fall short of this

ideal, having been subject to a modern process of �faking�, provoking anxieties about their

anachronistic inauthenticity. Throughout the tour the reliquary was accompanied by an icon of

Thérèse by Spanish artist Guillem Ramos-Poquí, commissioned by the Discalced Carmelites of

England and Wales especially for the tour, and the Bishop stood before this as he gave his homily

(see figure 10). Based on Thérèse�s appearance in a group photograph of the community of the

Carmel taken in 1895,27 it incorporated representations of the elements of Thérèse�s name in

religion � the Child Jesus and the Holy Face. Although a creative image, this seemed to embody a

24 John Walsh, �Saint Thérèse is visiting Wormwood Scrubs prison on her tour of England�, The Independent, 7 July
2009 <http://www.independent.co.uk/opinion/columnists/john-walsh/john-walsh-lsquosaint-therese-is-visiting-
wormwood-scrubs-prison-on-her-tour-of-englandrsquo-1734268.html> [accessed 22 January 2010].
25 Bishop Vincent Malone, Evening Prayer homily delivered at the Metropolitan Cathedral of Christ the King,
Liverpool, 24 September 2009, reproduced in The Relics of St. Thérèse of Lisieux, p. 27.
26 See also Keith Barltrop, �Through the visible to the invisible�, The Tablet, 27 September 2008, pp. 16-7.
27 Photograph 18, Appendix 2.
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�serious� approach to Thérèse as a nun and a Doctor of the Church, her spiritual preoccupations

being emphasised and her face being given a more or less naturalistic appearance. This was an

image that suited the Bishop�s words. However, very different representations of the saint were

also present in the Cathedral that day.

Figure 10. Guillem Ramos-Poquí, �St. Thérèse of the Child Jesus and the Holy Face�, 2009. Source:
author�s collection.

Despite the insistence on the importance of the authenticity of the image and the

highlighting of the possibilities for the fake in the Bishop�s homily, the images of Thérèse at the

Metropolitan Cathedral during the relics visit were overwhelmingly Celinian ones. Most locations

on the tour did not produce their own programme for the visit, rather handing out copies of a

booklet produced for the relics visit by the Little Way Association, a London-based missionary

charity.28 This contained a total of sixteen images of Saint Thérèse. Of these, eleven were

substantially original photographs. The photograph known as �Thérèse au chapelet� was repeated

three times and the �cliché Gombault� twice.29 The photograph of Thérèse at fifteen was printed

28 The Little Way Association Booklet, issue 79.
29 Photographs 37 and 6, Appendix 2.
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back to front and all were printed as detail of the originals, and were fairly poor copies. The

biggest images in the booklet, including three full-page prints, were all Céline�s portraits or

images produced under her direction. These were Annould�s �An evening at Alençon�, Céline�s

�Thérèse with harp�, a version of her �Thérèse aux roses�, and her colour version of the �buste ovale�,

as well as Jouvenot�s picture for Vie en images showing the adolescent Thérèse praying for the

conversion of the murderer Pranzini. It was striking to see, amid much talk of the relevance of

Thérèse to the problems of our age, these images which embody the pre-1960s Thérèse used so

prominently, and the presence of the �serious� icon, the photographs and the popular devotional

images side by side indicates how contested the image of Thérèse still is. Indeed Thérèse Taylor

has commented that, �The cult of Saint Thérèse has become markedly post-modern, as different

and incompatible representations of this individual are displayed simultaneously and enjoyed

together.�30

Céline�s Thérèse is not dead. She still has currency in contemporary devotion to the saint

and, further to this, is still a source of controversy. Céline�s Thérèse persists both loosely in every

representation that shows Thérèse with her traditional attributes, which is the vast majority of

them, and directly in the persistent use of her images in popular publications, on postcards, on

souvenir items, holy cards and in church decoration. Indeed, despite the Bishop�s wariness about

�touched-up� images and the rejection of much of pre-Vatican II visual culture by the Church

hierarchy, the portraits have continued to sell in the real marketplace of devotion and, as Thérèse

Taylor has noted, �Despite this energetic intellectual campaign, the Catholic masses have retained

a taste for the artistic style of Céline Martin, and her portraits of Thérèse continue to circulate.�31

A post-modern rehabilitation of kitsch may be partly responsible for this, and Theresian expert

Guy Gaucher has proclaimed himself �often in agreement with the indignation� against Céline�s

images, but asserted that �It is true that they do not lack charm and that in their �retro� aspect, so

fashionable nowadays, they work quite well�.32 Céline�s legacy has outlived that of Pauline, whose

edited version of the autobiography has been out of circulation for fifty years, and her influence

also lives on in the role she played in shaping her parent�s legacy, who were beatified in 2008. She

was not only a witness for the process, but did more than anyone to shape them as potential saints

in the public imagination, providing portraits of them and working on publications with Stéphane-

30 Taylor, �Images of Sanctity�, p. 286.
31 Ibid.
32 Guy Gaucher, �Mon amour pour les images�, Thérèse de Lisieux, 738 (1994), p. 6.
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Joseph Piat that represented them an exemplars to the faithful.33 It is Céline who should

principally concern us when we look to the history of the cult of Saint Thérèse of Lisieux, and this

thesis has just begun to demonstrate the work to still be done on this topic.

The Continuing Search for the �True Face� of the Saint

While Céline�s portraits are still popular, the photographs are now also ubiquitous, and

since the early 1960s the Church has exploited the realist, documentary quality of the photographs

of Thérèse enthusiastically, their nature chiming exactly with the post-Vatican II aesthetic of the

Church and they have become important images for late twentieth-century French visual culture.

Thérèse�s face in a handful of the most popular photographs34 has become visual shorthand for her

cult in the way that the crucifix and roses symbol used to fulfil this function. Céline�s significance

to the contemporary representation of Thérèse is again underscored by the fact that she was also

the author of these photographs � she has influenced both the photographic and the creative

images, which are considered as opposing representations. We saw in chapter 2 how Céline styled

her photographs in the fashion of the times and posed Thérèse in modes that were no less

influenced by the devotional art of the late nineteenth century than her original portraits. It is

important to remember that photographs, particularly photographic portraits, are never �pure�

documentary sources, and that these photographs are as culturally subjective as the portraits of

Thérèse are. When we see a photograph of Thérèse now, so often used to evoke a sense of her

historical palpability, the black and white images connoting authenticity and realism, we are

actually seeing another expression of the Celinian Thérèse.

Where the photographs are concerned, it can be asserted that there has been a making of a

second �mythical� Thérèse since their release, no less culturally constructed than the Celinian

Thérèse. There has been a rise of a cult of authenticity, for which the photographs are the ultimate

representations of the saint, and the nature of this cult is well illustrated by a plate in one of Guy

Gaucher�s recent popular books on the saint (see figure 11), which contrasts �truth� (Thérèse�s

face in one of the photographs of her dressed as Joan of Arc), and �fiction� (a brightly coloured

copy of �Thérèse aux roses�). The dominant, contemporary Thérèse is also well-represented by

Kathryn Harrison�s popular biography of the saint, informed by Freudian and feminist theory.

33 See Gouley et al, Thérèse de Lisieux, p. 190.
34 Principally 2, 4, 14 (detail), 18 (detail), 37, 46, Appendix 2.
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Here, Harrison states that �Unlike the posthumous portrait Céline would paint of her sister, the

one that hides a face behind an emblem and that has contributed to the un-knowing of Thérèse, the

photographs provide a means for those who doubt Thérèse to touch her wounds.�35 Harrison fully

rejects the pre-1960s Thérèse, defined by John Cornwell as symbolic of �a spirituality that

emphasized interiority over community, submission over social action, silence over speaking

out�,36 evoking instead a visceral authenticity. Thérèse Taylor has commented on the creation of

this new myth: �By deploring the semi-obsolete myth of the �Little Flower� modern Catholic

writers have reinserted Saint Thérèse into a contemporary cult of authenticity and originality. In

pointing to the earlier distortions and suppressions they have created an ideological space to invent

new meanings for her photographs and writings.�37 Marion Lavabre has pointed out that �the saint

is always �in representation��,38 their image constantly being renegotiated, while Robert Orsi has

demonstrated that �Hagiography is best understood as a creative process that goes on and on in the

circumstances of everyday life, as people add their own experiences of a saint to his or her vita and

contemporaries get woven into the lives of the saints�.39 It is clear that Saint Thérèse is still subject

to an ongoing process of refashioning and remaking. This is a process which is no less culturally

contingent than Céline�s own representations, but which is more multivalent and diverse in nature

for now being in the hands of a far wider constituency of people than in the period this thesis has

examined.

35 Harrison, Saint Thérèse of Lisieux, p. 118.
36 John Cornwell, Hitler�s Pope: The Secret History of Pius XII (London, 1999), p. 174.
37 Taylor, �Images of Sanctity�, p. 286.
38 Lavabre, �Sainte comme une image�, p. 90.
39 Orsi, Between Heaven and Earth, p. 113.
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Figure 11. A plate contrasting the �real� Thérèse and her idealised representation from a book by Guy
Gaucher. Source: Guy Gaucher, Saint Thérèse of Lisieux: From Lisieux to the Four Corners of the World

(Strasbourg, 1995).

We may return once again to the chapelle de la Châsse to see the way in which Thérèse�s

representation is still being reshaped today. Just as the chapel was changed in the 1960s, it has

recently been changed again in building work that was completed in 2008. The whole of the

chapel of the Carmel is now panelled in wood, the ex-votos that line the walls are covered, and its

fading nineteenth-century interior hidden. The chapelle de la Châsse itself is now designed for the

quiet interiority of modern spirituality, rather than the perhaps more ostentatious religious

practice of Céline�s milieu, and instead of opening onto the nave as it once did, it is now screened

off, meaning that one must make a conscious decision to stand before the châsse and make the relics

of Saint Thérèse the focus of one�s attention. A parallel change has happened in Thérèse�s

representation at the Diorama Sainte-Thérèse, where the reopening of the attraction in 2006 saw

the original figures restyled to fit the �new� Thérèse. While the original first scene showed an

angel leaning over the crib of the new-born Thérèse, now the Martin family surround it,

emphasising Thérèse�s historical reality over devotional sentimentality. In the scene that once

showed her sitting in meditation in the convent garden, she now sits writing in her cell,

emphasising her role as a spiritual writer and serious theologian over that of dreamy mystic. And
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in the scene where she enters the convent, she no longer kneels before her father for his blessing,

but before her fellow Carmelite sisters, emphasising her vocation to the religious life, rejecting the

patriarchal implication of the former scene. The notion of authenticity still informs the

representation of Thérèse today and the cultural and historical contingency of the authentic means

that her representation will be ever changing.

The search for a �true� face of the saint seems to be a wider impulse in contemporary

Catholic culture. In 2008 the German Church historian Michael Hesemann included a

reconstruction of the face of Saint Paul, done in collaboration with the forensics experts of the

State Bureau of Investigations of North Rhine-Westphalia, in his book Paulus von Tarsus: Archäologen

auf den Spuren des Völkerapostels (2008). While the tools used were the best modern science has to

offer, the historical evidence they relied upon was meagre, and it seems that some are still

searching uncritically for the ultimate �true� likeness.40 Meanwhile, the representation of

Australian nun Mary MacKillop became a topic of popular debate when she moved a step closer to

sainthood in December 2009, with it being asserted that �Glamorous, digitised contemporary

images of humble nineteenth-century nun Mary MacKillop, who took a vow of poverty and lived

hard years in the outback, bear little relation to the real woman.�41 The beatification of the Polish

priest Jerzy Popie uszko in June 2010 indicated that such debates will continue. Famous during his

lifetime for the subversive sermons he gave at his church in Warsaw, attacking the communist

authorities during the rise of the Solidarnosc movement, scores of photographs of him exist. Yet, at

his beatification ceremony softened, Saint-Sulpician-style images of the priest abounded. There are

many other histories of the representation of saints to be written, and as long as new saints are

�made� � that is, in the broad cultural sense of being reshaped to fit the accepted tropes of

sainthood, rather than the narrow sense of their official recognition by the Church � there will be

new controversies over their �true� face.

Concluding Remarks

The examination of Thérèse�s image in the period of the Carmel�s control of it,

concentrating only on that institution, leaves many other histories of the saint that are still to be

40 For a late-Victorian approach to this issue, see William Harrison Bradley, �Have We Authentic Portraits of St.
Paul?�, The Biblical World, 9, 3 (March, 1897), pp. 179-84.
41 Natasha Robinson, �Beautification of Mary MacKillop enhances her appeal�, The Australian, 23 December 2009
< http://www.theaustralian.com.au/news/nation/beautification-of-mary-mackillop-enhances-her-appeal/story-

e6frg6nf-1225812929840> [accessed 30 December 2009].
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written. As mentioned in chapter 1, a scholarly monograph on Thérèse�s cult as a whole is most

wanting, but a history of her representation post-Vatican II, as well as an in-depth examination of

the various artistic engagements with her image that have arisen over the last century, are just two

possibilities for further investigation of the history of her representation.42 Nancy Caciola�s

identification of �three analytical rubrics� for the study of sainthood: the self-fashioning of the

saint, the cultural construction of reality, and the contributions of communities, 43 also suggests the

potential for further study. This thesis has only dealt with an aspect of the second of these � there

is still much scope to look at Thérèse�s own �self-canonisation� in her writings, and the very large

topic of the popular reception of the saint, which was considered here only in the narrow terms of

an elite band of intellectuals and writers in chapter 4. Indeed, perhaps most enlightening would be

a study of the popular reception of Thérèse�s image in the pre-1959 period, if the sources could be

found for it. Devotion to Thérèse could also be examined in a range of other geographical

contexts,44 the growth of Catholicism outside of Europe and Thérèse�s status as Patroness of the

Missions meaning there is clearly much further research to be done here. Saint Thérèse is a

remarkably neglected figure and deserves much greater attention from the scholars of modern

popular religion.

In her memoirs, Céline recalled some comments Thérèse had made about the fate that

awaited those who became saints: �Who is the saint who is loved for himself? They may be praised,

their Life written, magnificent feasts are prepared for them, there are religious festivals�

Afterwards, [the devotees] speak of the organ and the sermons� And what about the Saint?�45 In

examining the representation of Thérèse since 1959 we have examined those layers of distance

that devotional culture puts between the historical character and the saint they become. The holy

is the unknowable and unreachable, and all the accoutrements of devotional culture are intended

to shorten the distance between Heaven and Earth. Here we have revealed the process of turning

Thérèse Martin into Saint Thérèse of Lisieux through the images that Céline Martin created of her,

and how the controversies that followed were used to further legitimate her creation. In this

history of Thérèse�s visual representation we have found an attempt to make the saint knowable

42 See �Artistic Engagements with Saint Thérèse� in the bibliography for a key selection of these.
43 Caciola, �Through a Glass, Darkly�, p. 301, 303-5.
44 Laura Pettinaroli has begun to consider Saint Thérèse�s significance to Russia. See Laura Pettinaroli, �La politique
russe du Saint-Siège (1905-1939)�, unpublished PhD thesis, Université Lumière Lyon 2, Lyon, 2008, Appendix 69,
70.
45 S�ur Geneviève, Conseils et Souvenirs, p. 165.
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through the placing of her within the rigid, fixed boundary of the tangible image, then reproduced

through a range of devotional items that the faithful could physically possess, appropriating the

saint in the process. In examining the �texts� and �things� of Robert Orsi�s definition of religion as

�a form of cultural work�, which involves �institutions and persons, texts and rituals, practice and

theology, things and ideas�,46 we have begun to get at the history of �mentalities and cultures�,

rather than the history of dominant �social structures and institutions.�47 By looking at the

formulation of an image for Thérèse from the grassroots of the Carmel, we have avoided the

macro vision of religious structures that imperils the understanding of popular belief and begun to

reveal something of her importance to the practice of Catholic popular piety. Thérèse has been

part of the Catholic religious economy for over a century now, and Theresian iconography has

been an extremely significant part of the religious culture of modern France � in uncovering the

unwritten history of the Celinian image, this thesis has made a contribution to the understanding

of the French popular devotional landscape in the twentieth century.

Thérèse�s posthumous life has been an extraordinary one. Her existence as a saint has

liberated her, allowing her to do far more since her physical death than she could have ever

achieved in her twenty-four years of life. Her posthumous representations have gained a potency

and life, or lives, of their own, beyond Thérèse�s own limited �living� experiences, gaining a

relevance which far exceeds that of the historical character. She has become a popular cultural

icon, been the focus of operas,48 novels,49 films50 and artworks,51 and has even gone into space,

46 Orsi, The Madonna of 115th Street, p. xix.
47 Sarah C. Williams, �Victorian Religion: A Matter of Class or Culture?�, Nineteenth Century Studies, 17 (2003), p. 15.
For a groundbreaking study of popular religious culture and the role of material culture in this, see Idem., Religious
Belief and Popular Culture in Southwark, c.1880-1939 (Oxford, 1999).
48 Gerard McLarnon and John Tavener, Thérèse: An Opera in One Act (London, 1979). Thérèse, broadcast 8 October
1979, BBC Radio 3 (British Library Sound Archive, T2542BW/ T2543BW).
49 Bernanos, Les grands cimetières sous la lune; Cesbron, Briser la statue; Michel Tournier, �La jeune fille et la mort�;
Graham Greene, Monsignor Quixote (London, 1982); Elisabetta Rasy, La Prima Estasi (Milan, 1985); Laura Kreyder,
Thérèse Martin (Paris, 1988); Catherine Rihoit, La petite princesse de Dieu (Paris, 1992); Michèle Roberts, Daughters of the
House (London, 1992); Carmel Bird, The White Garden (St Lucia, Queensland, 1995); Ron Hansen, Mariette in Ecstasy
(London, 1996); Mary O�Connell, Living with Saints (London, 2002); Mark Salzman, Lying Awake (London, 2002);
Maile Meloy, Liars and Saints (London, 2003).
50 Julien Duvivier (dir.), La vie miraculeuse de Thérèse Martin (France, 1930); Maurice de Canonge (dir.), Thérèse Martin
(France, 1938); André Haguet (dir.), Procès au Vatican (France, 1952); Alain Cavalier (dir.), Thérèse (France, 1986);
Leonardo Defilippis (dir.), Thérèse (USA, 2006).
51 Canadian artist Nicole Jolicoeur�s 2004 work Déprises I (Thérèse) used cut up and reassembled photographs of
Thérèse, reflecting on the continual transformation of her face and the issue of female identity. See Jeanne Perreault,
and Patricia Levin, ��The Camera Made Me Do It�: Female Identity and Troubling Archives�, Mosaic: a journal for the
interdisciplinary study of literature, 37, 4 (December, 2004), pp. 127-47. American Artist Barbara Ellmann included
Thérèse in her �Altars� series. See Kay Turner, �Barbara Ellmann � Altars�, lady-unique-inclination-of-the-night, Cycle 6
(Autumn, 1983).
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with American astronaut Colonel Ron Garan taking a relic of the saint, given to him by the Carmel

of New Caney, Texas, on the Discovery shuttle mission of May 2008.52 Thérèse has been the focus

of intense devotion and of people�s hopes and dreams across decades, all over the world. She has

fired imaginations, not as a historical person, but as a reshaped spiritual commodity. In examining

the early history of that reshaping, this thesis has exposed the creation of this figure that has meant

so much to so many.

52 �St. Thérèse Relic Makes Space Flight�, Catholic Online <
http://www.catholic.org/national/national_story.php?id=30670&cb300=vocations> [accessed 16 January 2009].
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Appendix 1
Saint Thérèse of Lisieux: A Posthumous Chronology

1897 30 September: Death of S�ur Thérèse de l�Enfant-Jésus et de la Sainte-Face, aged 24.
 4 October: Burial of S�ur Thérèse in the Carmelite enclosure of the cemetery of Lisieux.
 29 October: Mère Marie de Gonzague sends Thérèse�s writings to Père Godefroy

Madelaine, monk of the Abbey of Mondaye, for his opinion on publishing the work.

1898 13 January: Publication of �J�accuse!�, Émile Zola�s letter on the Dreyfus Affair.
1 March: Perè Godefroy Madelaine gives his favourable opinion on the manuscript.
7 March: The Bishop of Bayeux and Lisieux, Mgr. Hugonin, gives permission for the
publication of Histoire d�une âme. Isidore Guérin, S�ur Thérèse�s uncle, seeks a suitable
publisher.
Céline produces �Thérèse and her father� for the first edition of the autobiography and the
�Thérèse-angel� in �The Holy Family.
2 May: Death of Bishop Hugonin.
12 May: Imprimerie Saint-Paul, Bar-le-Duc, are chosen as publishers for Histoire d�une âme
8 July: Léon-Adolphe Amette takes office as Bishop of Bayeux and Lisieux.
30 September: Imprimerie Saint-Paul publishes 2,000 copies of Histoire d�une âme. Three
copies are sent to a contact in Rome in the hope they may be passed to the Pope.

1899 28 January: Léonie Martin enters the Visitation convent, Caen.
Easter: First edition of Histoire d�une âme goes out of print. The Carmel begins work on the
second edition.
Céline produces the �buste ovale� for the second edition of the autobiography.

 Imprimerie Saint-Paul publishes 4,000 copies of the second edition of Histoire d�une âme.
A copy of the second edition is sent to the Pope via Cardinal Gotti, Protector of the
Carmelites.
September: First mention of a devotional image being produced by the Carmel in a letter
from the secretary of the General of the Carmelites.

 October: Half of the copies of the second edition of Histoire d�une âme have been sold.
 First pilgrims arrive in Lisieux and the first miracles occur.

1900  The Carmel enquires with Cardinal Gotti�s secretary about the permitted devotions to a
pious person and the canonisation procedure.

 24 May: Leo XIII canonises Rita of Cascia, Italian Augustinian (died 1457).
 2 July: S�ur Françoise-Thérèse (Léonie Martin) makes her profession at the Visitation

convent in Caen. The Carmel sends the convent 80 images for the occasion showing
�Thérèse in meditation� on one side and one of her poems on the other.

 19 July: Opening of the first Métro line in Paris.

1901 1 July: Associations Act is passed, suppressing religious orders and confiscating their
property.
The first translations of Histoire d�une âme appear, in English and Polish.

1902 Spanish translation of Histoire d�une âme appears.
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Céline produces �Thérèse and her mother� and possibly �Thérèse with harp�.
 19 April: Pauline is re-elected prioress.

Publication of Une rose effeuillée, the popular edition of Histoire d�une âme.

1903  1-19 July: First Tour de France takes place.
20 July: Leo XIII dies.
Céline produces �Thérèse and Leo XIII�.
4 August: Pius X becomes Pope.
Thomas Nimmo Taylor, a Scottish priest, visits the Carmel of Lisieux and suggests that
S�ur Thérèse may be canonised.

1904 13 January: S�ur Isabelle du Sacré-C�ur enters the Carmel.
7 July: Law on Congregations is passed, effectively banning religious congregations from
teaching.
Italian, Dutch and German translations of Histoire d�une âme appear.
Publication of Appel aux petites âmes, with the �Thérèse-angel� on the back cover.

 17 December: Mère Marie de Gonzague dies from cancer of the tongue, aged seventy.
Céline produces her image of the Holy Face.

1905  Portugese translation of Histoire d�une âme appears.
14 April: Death of S�ur Marie de l�Eucharistie (Marie Guérin) from tuberculosis, aged
thirty-five.
Céline produces �Thérèse morte�.
9 December: The law on the Separation of Church and State is passed by the French
Chamber of Deputies.

1906 21 February: Bishop Amette leaves his post.
27 May: Pius X beatifies the Carmelites of Compiègne.
9 July: The cause of Thérèse and the activities of the Carmel are mentioned in an article
by François Veuillot in l�Univers.
13 July: Thomas-Paul-Henri Lemonnier takes office as Bishop of Bayeux and Lisieux.

1907 Céline produces the �bouquet� and �Thérèse pensionnaire�.
 15 October: Bishop Lemonnier asks the community to write down their memories of

S�ur Thérèse.
 21 November: Bishop Lemonnier gives the imprimatur to a prayer for the beatification of

S�ur Thérèse. This is used on the reverse of images issued by the Carmel.
 The appendix �Pluie de Roses�, containing miracle accounts, appears in Histoire d�une âme.

Braille translation of Histoire d�une âme appears.

1908 8 May: Mère Marie-Ange de l�Enfant-Jésus is elected prioress and writes to Bishop
Lemonnier to support Thérèse�s cause.
Bishop Lemonnier authorises the opening of the preliminary process of the cause.

 26 May: The miraculous healing of Reine Fauquet, a four year old blind girl, at S�ur
Thérèse�s grave.

 14 December: Mère Marie-Ange writes to the General House of the Carmelites to ask for
a Postulator of the cause to be allocated.
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1909 January: Rodrigo di San Francesco da Paola (Rome) and Mgr. de Teil (Paris) are named
Postulator and Vice-Postulator of the Cause.

 4 February: Vice-Postulator of the Cause, Mgr. de Teil, makes his first visit to the Carmel
of Lisieux.
18 April: Pius X beatifies Joan of Arc.

 Céline produces �Thérèse and Joan of Arc�.
 28 September: Death of Isidore Guérin.
 12 November: Death of Mère Marie-Ange de l�Enfant-Jésus from tuberculosis.

Mère Agnès is re-elected prioress.
November: Céline�s painting of the Holy Face receives first prize at the International
Exposition of Religious Art at Bois-le-Duc, Holland.

1910 Between 1910 and 1914 Lives of Thérèse appear in Albanian, Arabic, Armenian, Basque,
Breton, Bulgarian, Kanak, Sinhalese, Danish, Greek, Hindi, Latin, Maltese, Romanian,
Slovak, Slovenian, Tagal and Tamil.
16 January: S�ur Thérèse appears in a vision to Mother Carmela, prioress of the Carmel
of Gallipoli.
5 March: Rescript from Rome for the opening of the process on the writings.
4 April: Bishop Lemonnier permits the investigation of the writings of S�ur Thérèse to
begin.
22 May: Opening of the preparatory process (processiculus) for the investigation of the
writings of S�ur Thérèse.
12 June: Closing of the processiculus.

 25 June: The writings of Thérèse are put to the Sacred Congregation of Rites.
 3 August: A diocesan Tribunal is set up and charged with preparing the cause of S�ur

Thérèse.
 12 August: First session of the Tribunal�s interrogations takes place at the Carmel. The

sisters give their depositions.
 6 September: Exhumation of S�ur Thérèse�s remains and transferral to a new vault in the

cemetery.
 24 September: Mère Agnès writes to all the Carmels in France asking for support for

S�ur Thérèse�s cause.

1911 Catalan, Croatian, Flemish, Hungarian and Japanese Lives of Thérèse appear.
Céline produces the �buste ovale� in colour for Mgr. de Teil�s Articles and �Thérèse and
Céline�.

 12 April: Cardinal Gotti is nominated Cardinal Relator (Reporter) of the Cause.
29-30 August: End of the investigation into the reputation for sanctity, start of the non-
cult process (super non cultu).
6 September: Visit of the members of the Tribunal to Lisieux.
7 September: Last session of the non-cult process.
11 December: Closure of the non-cult process.

 12 December: Closure of the informative process.

1912 Céline produces �Thérèse aux roses�.
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 5 February: The copied, certified documents of the informative process and the non-cult
process, called the Transsumptum, are presented to the Sacred Congregation of Rites.

 6 March: The study of the Transsumptum begins in Rome.
 6 December: The Theologian Censor gives his judgement on the writings of S�ur

Thérèse.
 10 December: Rome approves the writings of the Servant of God S�ur Thérèse de

l�Enfant-Jésus.

1913 Céline produces �Thérèse with angels�, Thérèse without angels�, �Thérèse as sacristan�
and the first version of �Thérèse bambino�.

 8 March: The defence lawyers, Luigi Toeschi and Adolfo Guidi, finish the Summarium super
Causae introductione.

1914 Vietnamese, Chinese, Georgian, Russian and Turkish Lives of Thérèse appear.
10 January: Decree authorising the opening of the debate on the dossier of the informative
and non-cult processes, disregarding the usual ten year delay from the receipt of the
documents.
8 April: The Promoter of the Faith, Canon Dubosq, signs the objections (animadversions) to
the introduction of the cause.
9 June: The Sacred Congregation of Rites decides in favour of the introduction of the
cause.
10 June: Pius X signs the Decree for the Introduction of the Cause.

 28 June: Archduke Franz Ferdinand of Austria-Hungary assassinated in Sarajevo.
 July: The Carmel is receiving an average of 200 letters a day.
 1 August: General mobilization in France. Outbreak of the First World War.
 15 August: The Sacred Congregation of Rites sends the remissorial letters allowing the

opening of the apostolic process.
20 August: Pius X dies.

 3 September: Benedict XV becomes Pope.
 24 November: Death of Mère Isabelle du Sacré-C�ur, sub-prioress of the Carmel of

Lisieux, from tuberculosis.

1915 17 March: The apostolic process formally opens at Bayeux.
 The Carmel has already disseminated 211,515 copies of Histoire d�une âme (already

translated into 35 languages), 710,000 copies of the Vie abrégée, 110,000 copies of Pluie de
roses and 8,046,000 images.

 9 April: The first witness is heard by the Tribunal.
 13 May: Presentation of the Positio super non cultu at Rome.
 10 June: Benedict XV authorises the production of medals of S�ur Thérèse.
 9 December: Tribunal�s examination of the Postulator�s Articles.

1916 Death of Doctor La Néele, the husband of Jeanne Guérin.
 22 January: The Promoter of the Faith presents his objections to the non-cult process.
 6  February: Response of the defence to the non-cult objections.
 14 March: The Sacred Congregation of Rites confirms the sentence of the diocesan

Tribunal on the non-cult process.
 19 March: Death of Cardinal Gotti.
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 22 March: Benedict XV approves the decision of the Sacred Congregation of Rites of 14
March.

 23 March: The Sacred Congregation of Rites decrees that the enquiry on the reputation
for sanctity will be dispensed with, expediting the process.

 1 April: Cardinal Vico becomes Cardinal Relator (Reporter) of the Cause. The Sacred
Congregation of Rites authorises the formation of a Tribunal for the Apostolic Process on
the heroicity of the virtues of the Servant of God and the veracity of the miracles.

 22 September: Opening of the apostolic process proper.

1917 Early 1917: The Office Central de Lisieux is formed.
7 August: The last witness of the apostolic process on the heroicity of the virtues of the
Servant of God and the veracity of the miracles is heard.
9-11 August: Second exhumation and identification of the remains of the Servant of God.

 30 October: Closure of the apostolic process at Bayeux.
 4 November: The documents of the apostolic process are presented to the Sacred

Congregation of Rites.
 14 November: Benedict XV authorises the opening of the Roman process.

1918 The Carmel is receiving around 500 letters a day.
 22 August: The defence present the positio on the validity of the beatification procedure.
 23 October: The Promoter of the Faith presents his objections on the validity of the

procedure.
 8 November: Response of the defence to the objections of the Promoter.

11 November: Signing of the armistice � First World War ends.
 10 December: The validity of the process and the evidence in favour of the cause is

recognised.

1919 23 April: Work starts on adaptations to the chapel of the Carmel of Lisieux.
 22 September: Benedict XV exempts the cause from the 50 year delay between the death

of the Servant of God and the opening of the Roman process on the heroicity of virtues.
 23 September: The defence presents the positio on the heroicity of virtues.

21 October: Cardinal Vico visits the Carmel and declares �We must hurry to glorify the
little saint if we do not want to be pre-empted by the voice of the people.�

1920 Céline produces �Thérèse expirante�.
18 February: The Promoter of the Faith presents his objections to the Summarium
complied by the defence.
15 March: Response of the defence.
13 May: Benedict XV canonises Marguerite Marie Alacoque, French nun, mystic and
promoter of the devotion to the Sacred Heart of Jesus (died 1690).
16 May: Benedict XV canonises Joan of Arc.
1 June: The dubium on the heroicity of virtues is presented to the Ante-preparatory
Congregation. Definitive positive judgement of the Congregation.
4 August: Publication of the Novae animadversiones as well as the response of the defence in
the Nova Positio super virtutibus.

1921 Céline produces �Little apotheosis for the beatification�.
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25 January: Ratification of the vote.
19 February: The Promoter of the Faith publishes the Novissimae animadversions which are
printed in the new Summarium.
15 March: Response of the defence.

 2 August: General meeting of the two assemblies before the Pope, who ratifies their vote.
14 August: Benedict XV promulgates the Decree on the Heroicity of the
Virtues of the Servant of God. S�ur Thérèse is now known as the Venerable
Thérèse de l�Enfant-Jésus. Discourse of Benedict XV on the �little way�.
September: The defence presents the positio on the veracity of the miracles proposed to
the Sacred Congregation of Rites.

 30 December: Publication of the Promoter of the Faith�s first objections to the three
miracles proposed.

1922 15 January: First response of the defence to the objections to the miracles.
22 January: Benedict XV dies.

 6 February: Puis XI becomes Pope.
 7 March: Ante-preparatory Congregation and vote of the consultants in the miracles

process.
 21 May: Death of Mgr. de Teil. He is replaced as Vice-Postulator by Père Arnaud de

Saint-Joseph.
 28 May: Response of the defence to the second objections of the Promoter of the Faith,

presented following the Ante-preparatory Congregation.
 25 July: Preparatory Congregation on the two miracles, vote of the cardinals.
 9 October: Last objections of the Promoter of the Faith concerning the miracles.
 15 October: Last response of the defence.

1923 30 January: General Congregation on the miracles in the presence of Pius XI.
 11 February: Decree of Approbation of the Miracles: that of a seminarist of Bayeux, Abbé

Charles Anne, cured of pulmonary tuberculosis, and of S�ur Louise de Saint Germain of
the Sisters of the Cross, Ustaritz, cured of a stomach ulcer.

 19 March: Promulgation of the decree de tuto declaring that the beatification can proceed.
Discourse of Pius XI.

 26-27 March: Third exhumation and identification of the remains of the Servant of God.
Transferral of the relics to the chapel of the Carmel.
29 April: Pius XI beatifies Thérèse at Saint Peter�s Basilica, Rome. She is now
known as the Blessed Thérèse de l�Enfant-Jésus.
28-30May: Triduum is celebrated at Lisieux in the presence of Cardinal Vico.
31 May: Mère Agnès is made prioress for life.

 25 July: Pius XI gives his petition for the resumption of the cause of canonisation.
 12 August: Ante-preparatory Congregation for the examination of two miracles occurring

after the beginning of the process of beatification: that of Maria Pellemans, cured of
pulmonary tuberculosis at the grave of Thérèse between 19 and 26 March 1923, and of
Gabriel Primouzi, of Parma, cured of arthritis in the knee and vertebral tuberculosis
during June 1923.

In this year 300,000 pilgrims visited Lisieux and the Carmel received around 800 to 1000
letters a day.
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1924 Céline produces the �Little apotheosis for the canonisation�.
 12 August: Ante-preparatory Congregation for the approbation of miracles.

1925 Céline produces �Thérèse aux roses� in colour and a second colour version of the �buste
ovale�.
27 January: Preparatory Congregation for the approbation of the miracles.

 17 March: General Congregation.
 19 March: Decree of Approbation of the Miracles. Discourse of Pius XI.
 24 March: General Congregation de tuto concludes that the canonisation may proceed.
 29 March: Decree de tuto. Discourse of Pius XI.
 30 March: Secret consistory.
 2 April: Public consistory.

17 May: Pius XI canonises Thérèse at Saint Peter�s Basilica, Rome. She is now
Saint Thérèse of Lisieux. 60,000 people are present in the Basilica and 500,000
fill Saint Peter�s Square.
31 May: Pius XI canonises Saint John Vianney, the Curé d�Ars (died 1859).
4 July: The new chapel of the Carmel of Lisieux is consecrated. The first day of a novena,
finishing on the 12 July, for the procession of the relics of Saint Thérèse around Lisieux.
24-30 September: Celebrations in Lisieux. Cardinal Vico, as envoy of Pius XI, visits the
Carmel and puts a golden rose, blessed and sent by the Pope, in the hand of the effigy of
Thérèse in the chapelle de la Châsse.

1927 January: The publication of Novissima Verba, an abridged version of the Derniers entretiens.
 17 May: Inauguration of a statue of Saint Thérèse in the gardens of the Vatican.

13 July: The liturgical feast of Saint Thérèse (3 October) is extended to the whole
Church.
14 December: Pius XI proclaims Saint Thérèse Principal Patroness of the
Missions, equal to Saint Francis Xavier, at the request of 225 missionary
bishops.
29 December: Bishop Lemonnier dies.

1928 6 July: Emmanuel Célestin Suhard takes office as Bishop of Bayeux and Lisieux.

1929 Céline produces �Thérèse aux roses�, second colour version.
Pius XI proclaims Saint Thérèse Patroness of the Russicum, the seminary created for the
evangelisation of Russia.
30 September: Laying of the cornerstone of the Basilique Sainte-Thérèse, Lisieux.

1930 23 December: Bishop Suhard leaves his post.

1931 12 September: François-Marie Picaud takes office as Bishop of Bayeux and Lisieux.

1933 8 December: Pius XI canonises Bernadette Soubirous, visionary of Lourdes (died 1879).

1935 Céline re-paints �Thérèse bambino�.
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1937 11 July: Cardinal Pacelli (Papal Legate and future Pius XII) conducts the inauguration and
benediction of the Basilica at Lisieux. Pius XI broadcasts a radio message on the occasion.

 12 July: Cardinal Pacelli visits the Carmel of Lisieux.

1939 10 February: Pius XI dies.
 2 March: Pius XII becomes Pope.
 1 September: Germany invades Poland. The Second World War begins.

1940 19 January: Death of S�ur Marie du Sacré- C�ur (Marie Martin), aged 80.
 2 May: Pius XII canonises Gemma Galgani, Italian mystic and stigmatic (died 1903).

1941 16 June: Death of S�ur Françoise-Thérèse (Léonie Martin), aged 78.
 24 July: The Mission de France is founded and its seminary established at Lisieux.

1944 3 May: Pius XII proclaims Saint Thérèse joint Patroness of France, equal to
Joan of Arc.

 June: Lisieux suffers damage in the allied bombings. The community of the Carmel of
Lisieux take shelter in the crypt of the Basilica.

1945 15 August: Japanese surrender. End of Second World War.

1946 Publication of Histoire d�une famille.

1947 The 50th anniversary of the death of Thérèse Martin. Her relics tour France and visit
almost every diocese in the country.

 27 July: Pius XII canonises Catherine Labouré, French nun, visionary and founder of the
Miraculous Medal of the Immaculate Conception devotion (died 1876).

1948 September: Publication of the first edition of the Letters, edited by André Combes.

1950 24 June: Pius XII canonises Maria Goretti, Italian virgin martyr (died 1902).
 1 November: Pius XII dogmatically defines the Doctrine of the Assumption of the Blessed

Virgin Mary.

1951 28 July: Death of Mère Agnès de Jésus (Pauline Martin), aged 90.
 Mère Françoise Thérèse de l�Enfant-Jésus et de la Sainte Face is elected prioress.

1952 Publication of Céline�s book Conseils et souvenirs.

1953 Publication of Céline�s book Le père de Sainte Thérèse.

1954 Publication of Céline�s book La mère de Sainte Thérèse.
11 July: The Basilique Sainte-Thérèse, Lisieux is consecrated.
5 August: Bishop Picaud retires.

 29 October: André Jacquemin takes office as Bishop of Bayeux and Lisieux.
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1956 The unedited autobiographical writings, prepared by François de Sainte-Marie, are
published for the first time as the Manuscrits autobiographiques.

1957 March: The introduction of the cause for the beatification of Zélie and Louis Martin is
sanctioned.

1958 9 October: Pius XII dies.
 28 October: John XXIII becomes Pope.

1959 25 February: Death of S�ur Geneviève de la Sainte-Face (Céline Martin), aged 89.

1961 Publication of Céline. S�ur Geneviève de la Sainte Face. S�ur et témoin de sainte Thérèse de
l�Enfant-Jésus by Père Stéphane-Joseph Piat.
Publication of the 47 extant photographs of Saint Thérèse, with commentary by François
de Sainte-Marie, in Visage de Thérèse de Lisieux.

1962 11 October: Opening of the Second Vatican Council.

1963 3 June: Pope John XXIII dies.
 21 June: Paul VI becomes Pope.

1964 Publication of the second edition of Piat�s Céline.

1965 8 December: Closure of the Second Vatican Council.

1969 10 December: Bishop Jacquemin resigns. Jean-Marie-Clément Badré takes office as Bishop
of Bayeux and Lisieux.

1971 July: Publication of the Derniers entretiens, the first volume of the critical edition of the
Complete Works (Édition du Centenaire).

1972 July: Publication of the first volume of the Correspondance générale (Édition du Centenaire).

1973 2 January: Centenary of the birth of Thérèse Martin.

1978 6 August: Pope Paul VI dies.
 26 August: John Paul I becomes Pope.
 28 September: Pope John Paul I dies.
 16 October: John Paul II becomes Pope.

1979 Publication of the Poesies (Édition du Centenaire).

1980 2 June: John Paul II visits Lisieux and prays in the infirmary where Saint Thérèse died.

1985 Publication of the Récréations Pieuses (Édition du Centenaire).

1988 Publication of the Prières, completing the Édition du Centenaire.
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19 November: Bishop Badré retires. Pierre Auguste Gratien Pican takes office as Bishop of
Bayeux and Lisieux.

1992 Publication of the Nouvelle Édition du Centenaire in 8 volumes by Éditions du Cerf and
Desclée de Brouwer, Paris.

1995 Beginning of the worldwide relics tour.

1997 Centenary of the death of Thérèse Martin.
 19 October: John Paul II proclaims Saint Thérèse a Doctor of the Church.
 Publication of Piat�s Céline in English.

2001 15 April-1 July: The relics of Saint Thérèse visit Ireland for the first time.

2005 2 April: Pope John Paul II dies.
 19 April: Benedict XVI becomes Pope.

2008 31 May: American astronaut Colonel Ron Garan takes a relic of Saint Thérèse on the
Discovery shuttle mission. During the 14 day mission she travels 5,735,643 miles around
the earth at 17,057 miles an hour.
19 October: Zélie and Louis Martin, the parents of Saint Thérèse of Lisieux, are beatified
at the Basilique Sainte-Thérèse, Lisieux.

2009 16 September-12 October: The Relics of Saint Thérèse visit the United Kingdom for the
first time.

Sources:
- Archives of the Carmel of Lisieux.
- Bernard Gouley, Rémi Mauger and Emmanuelle Chevalier, Thérèse de Lisieux ou la grande

saga d�une petite s�ur (1897-1997) (Paris, 1997).
- Antoinette Guise, �Les miracles de S�ur Thérèse de l�Enfant-Jésus entre 1898 et 1926.

Genèse d�un culte�, unpublished MA thesis, École Pratique des Hautes Études, Sorbonne,
Paris, 2000.

- Antoinette Guise, �Thérèse de Lisieux et ses miracles. Recompositions du surnaturel
(1898-1928)�, unpublished PhD thesis, École Pratique des Hautes Études, Sorbonne,
Paris, 2006.

- René Laurentin, Thérèse de Lisieux. Mythes et Réalité (Paris, 1972).
- Thérèse of Lisieux, Story of a Soul: The Autobiography of St. Thérèse of Lisieux (Washington,

1996), trans. John Clarke OCD, 3rd edition.
- Procès de béatification et canonisation de s�ur Thérèse de l�Enfant-Jésus et de la Sainte-Face

(Rome, 1973-76).
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- Sainte Thérèse de l�Enfant-Jésus, sa vie, sa pluie de roses (Bar-le-Duc, 1926).
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le-Duc, 1914).
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